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“Saw II” CONFIDENTIAL: 4/26/05 -GOLDENROD.. - I... 


FADE IN ON > 
iv?T. DARK CHAMBER - NIGHT . oa: ba 
= 00065.2 
ane Light. 


te pulsat tes in front of us...a ball of yellow } haze on a 
blanket of black. ; 


We approach it, the sphere getting bigger...like so someone 
dying: - -approaching the AAD 


CLOSER NOW -- we realize that it is a naked pulb en the end 
of .a chain. 


All is quiet...until a GROAN interrupts the soundless void. 
We hear a body stir. More groans. 


-A FACE begins to creep into the. area Lit by the bulb. First, 
an unruly shock of wet hair, then a pair of strained, 
bloodshot eyes. There is a three inch cut below the right 
eye, as if someone had sliced it with a knife and then tended 
the wound. The eye is swollen shut. 


the rest’ of the face appears. It is a man in his early 30s; 
gaunt, bewildered, unhealthy. Something is around his neck, 
but we cannot see it yet. 


Re scans left and right, gaining some sense of where he is. 
A SMALL DARK CHAMBER. 


He sits on the stone floor, the light bulb dangling overhead. 
He has been stripped down to nothing but a pair of boxer 
shorts. 


And then there is the monstrosity -around his neck. 


‘A heavy IRON COLLAR has been locked ‘into place around his 
throat, a PADLOCK hanging off it. 


Jutting out horizontally in front of him is a MASK OF TRON, 
contoured to fit his face. It lays flat, the eye-holes in the 
mask looking down at the floor. 


The inside of the mask is lined with two-inch iron spikes, 
dozens of them, all pointing upwards at ‘the ceiling. 


The man gropes around, the collar that holds the mask in 
place, realizing that thé opposite half of the mask lays flat 
at the back of his head - once again lined with spikes. 


Tt is some sort of customized iron maiden, mart ‘to encompass 
a human head. 


(CONTINUED) 
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pons 


It has been stretched open, Like a miechanized. Venus wares trap, 
eating to" nbep shut on an unsuspecting ba ae 


Unfortunately, chat insect seems to -be his head. 


: * MAN 
What the fuck. ..? 


The man struggles ‘to his ‘feet, wrenching at the DEATH MASK. 
Tt isn’t going anywhere. 


RB strange mechanical arm projects upwards from the coliar, a 
small MIRROR attached to the end of arte He pulls at it. : 


What he DOESN’ T. SEE is the WIRE running from the back of the 
contraption to the wert: ‘stréteching “Lo ‘its full length: 


He robs at his RIGHT BYE,. winoing ae" hie touches it. 


MAN (CONT'D) 
Help! Can anyone hear me?!. 


No answer. 
Then aes 
St BEE COOGEE TS? 


White noise drowns the chamber, as a TV SCREEN pops to life 
in front of him, displaying static. The static on the screen 
disappears and is replaced by A FACE. 


The stark-white, wooden face of a doll. Its dead eyes stare 
out from the TV, SEEING HIM through the screen. somehow. 

The silence that follows highlights the man’s stupefied 
terror... 


_...until finally the doll speaks. 


DOLL. 
(from screen). 
Hello Michael. 
(beat) ; 
i want to play a - game. 


“The man we now know | as Michael etagqyerc:towsras the 
_ television set, his hands gripping the death-mask. 


DOLL (CONT’ D) 
’ (from Screen) 
I am sure right now that you are 
confused, cursing, crying - like a 
newborn freed from the womb . 
(HORE) 


(CONTINUED) 
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CONTINUED: (2) ; 1 


DOLL (CONT’D) 
This is significant... - 
(beat) . 00005 


-~»-because tonight is your ‘rebirth. 


Michael scans around the room - as if checking ‘for anyone 
else ~ then whips his head back to the screen, disbelieving. 


DOLL (CONT’D) 
_(£rom screen) . 
So far, in what ‘could loosely ts eed 
your life, you have made a living 
watching others. Society would call you 
an informant. A rat. A snitch. Et call you 
unworthy...of the body you possess. ..of 
_-the life you have been heed 
(beat) - 
Now, we will see if you are whine to! 
look inward rather than outward...to give 
up the one thing you rely on in order to 
go on living. 


The Sica o£ the doll grows larger on the monitor as whoever 
is. operating the camera moves in on it. 


“DOLL (CONT’D) 

(from screen) 
The device around your neck is a death 
mask. The mask-.is ona spring-timer. zt. 
you do not locate the key in time,- the 
mask will close. 

(beat) 
Think of it like a...Venus fly-trap. 


The image moves to the right of the doll, displaying a naked 
body laid out on some sort of make-shift operating table. 


with utter horror, Michael realizes that the unconscious body 
on the screen is HIM. 


‘The shadow of the camera man ‘falls over his body, and-thén 


the image rights itself as the camera is placed on a steady» 
surface or a tripod, locking off the shot. : 


A dark figure moves into frame, standing over Michael‘s body. 


DOLL (O.8.) -(CONT’D) - 
(from screen) 
What you are looking at right now is your 
_own body. Not more than two hours ago. : 
Don’t worry, you’re sound asleep and 
can’t feel a thing. : 


The DARK FIGURE on the screen takes out a scalpel and a pair 
of tweezers. 


ae 


(CONTINUED) 


oe a ee 
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CONTINUED: (33 


S.) (CONT TD) 


Faking 2) ue és S ihat 
L qe here, 
to whe 


carefnily. 


give ye Ou 


; 
the key, so 


nidden 


the grainy image to make cut, we 
CUDTING AN TNCESION into. the 


Though it is difficult 


know that the DARK 
tissue below the eye. 


ia 4 
(from screen) 
The hint as 3 
Your moe 


are 


this - it’s right in front of 


‘The DARK FIGURE uses a swab to stop the bleeding. 
Michael watchés all this, his hand going to his eye. ‘Ok 


The DARK - FIGURE then steps closer to the camera, holding up a- 
SMALL key, then returns to Michael’s body... 


...forcing the key INTO ‘THE INCIS SION below the orb. 


The key is behind eae eye 
The video image swivels around to face the doll once again. * 
DOLL (CONT'D) 
{from screen) 
How much blood will you shed to stay e 
alive, Michael? 
{beat} 
Live or die...make your cho ice. 
The sereen curs to static’ once again. 


ce oe 4 oe 


Michael stands in front of it, hyperventila tine 
He stagqers forward 
-~ and that’s when it happens . 


The wire running evt of the back of the death-mask DISCONNECTS. 


Tick... .tick...tick. 


OS es 


of the collar beqins to-rotate in a slow 
mex. 


arouna the tear coursing through hum. 


{CONTINUED ) 
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MICHAEL | O0 0.0. 


Help’ me...please God, ‘somebody help me! 


He crashes into the wall of the chamber, careening around the 
‘room, his head hitting the Atgntsbulb and sending it swinging 


- Wildly. 


“MICHAEL (Cont 'D). 
SOMEONE! PLEASE! : - 


As the Light Swings, ‘he catches a giimpse of something scotch 
taped to the wall.” < Vee = 


; He moves towards it, ripping it off the wall. 
it is: an: X- “RAY. 


“the. Ce ray is a. side-on ‘view ‘of: a Aigner skull. A label below, 
Et reads “A GUIDE FOR. XOU,, MICHAEL’ . 


|“ .Michaél holds ‘the X-ray up. ~ _seeing the eigatat clear image 
“08 A KEY, sitting in the. cone. Of tissue behind his eyeball.: 


'-His foot mieks something on ‘the peer and he looks down. 

With clear a precise Neer | he sees it is a steel surgical 
tray..Inside the tray-is a a a a pair of tweezers, a 
roll of bandages... 

»--and an eye-patch. 

His hand trembling as if he’ were “in sub-zero temperatures, he 
drops the X-ray and reaches down, plucking up the scalpel. He 
-holds it up,.it’s shadow thrown against.the wall in sporadic 
DEats as the light- bulb swings: back and forth behind him. 
“He begins to sob’ Like a baby. 


“MICHAEL (CONT’D) 
What..:is,..this? 


; ‘The - timer ticks on, ‘relent less: Ferocious in its disregard 
for his plight. * a 


; Ten... 

Michael raises bWe“aeutpel ee fast below his right eye. 
’ Wine... 
The blade hovers in- front of the soft eyé tissue. 


Eight... 


(CONTINUED) 


fund 


.good view of his own eye, then presses the blade firmly 


"Seven... 
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He positions. the mirror on the end of the arm to give him a 
against the skin. 


000052 


He pulls the blade - “away. Can't ae it. His sobs grow into 
wild, primal cries, tears ‘Spilling down his face. 


iy 
-BiKe. ee 


He shakes it off, takes a deep breath, then pries open his. 


eye with his fingers. 


Five... 


He sits the. “X-ray ‘against “the & wall as a guide, then prepares 


the scalpel for the: strike. 


Four... 


He presses it hard against the INCISION below his eyelid, 
drawing a eeny trickle of blood. ~ 


Three. . « 


_He works it in ietew hig eyéball ~ flinching at the pain ian 
| HURLING the scalpel across the room. 


TWO... 


MICHAEL (CONT'D) 
I can ‘tl ; ; 


. 


He stands- up ‘and. nine over. to: ‘the feievisleny BOOTING IT with 
..full force, shattering the screen in.a shower of sparks and 
glass shards. fi 


One. 


There is a moment of silence... A vacuum in which no sound 


- exists. 


‘Then BOOM. 


The two halves of the contxaption SNAP SHUT - as ‘promised, it 
looks just like a Venus’ fly-trap ~ forming A Gonp IE ee LON... 
mask around Michael’s head. 


His whole body JOLTS as it shuts. His anms lower ec fy his 
shoulders relaxing. ; : 


A single tear of blood falls from one of the masks eye~holes. 


Pomme 


(CONTINUED) 
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fone 


CLOSE ON HIS EYE - we see his pupil dilate. 


And then he dvenecotne heavy iron mask clanging as it hits 
the floor. . 
000052 


2 INT. DEPARTMENT STORE HALLWAY - DAY 


A figure shuffles down a nondescript | hallway, dragging on a 
cigarette and Reaned a cloud of smoke. : 


This is BRIC MATTHEWS (30s): -He eaavinies as handsome, but 
you can. tell he would have been super-—handsome 10 years ago. 
Now, the thrée-day stubble and dark circles under his eyer 
tell us he has: not been too kind. to himself lately. 


The avi estaia: attached“ to. his’ belt SQUAWKS. 
“RADIO Ww. 0:) 
211 in progress at the corner of Stygian 
and 12th..all units’ in the area... 


Eric cuts the voice short, switching the radio off. Eric 
reaches a door at the end of the hall, stepping into-- 


3 INT, SECURITY OFFICE - DAY 


_-a small security office. -A bored SECURITY OFFICER looks up 
from his crossword puzzle. ; 


SECURITY OFFICER 
Help you? ; 


Eric reaches into his pocket and pulls out his DETECTIVE, 
BADGE, eternang it at the Security Guard. 


ERIC Ge Ge ee 
I’m “here for Daniel Matthews. 


The Security Guard Oe into’ a drawer, pulls out several 
FORMS and pushes them across the desk. 


SECURITY OFEICER © 
sign these. 


Eric scrawls his signature. 


‘SECURITY OFFICER (CONT’D) 
fhere‘’s no smoking in here. 


ERIC 
You got an ashtray? 


CONTINUED: (6) | i 


FADE TO BLACK. - 
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Ca 
ep 

a 
LF 
hO 


. SECURITY OFFICER 
No. We don’t need one. 


Eric shrugs. Exhales a cloud of smoke. 
INT. HOLDING ROOM — DAY 
A young man sits at a large table in an empty room. | He. 


stares up at a security camerd. This is DANIEL MATTHEWS 
(17). : : 
7 


ei thai mm Of 
an a a 


oo 
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yoke 


Footsteps approach the room. The door opens. Daniel doesn't 
turn. an , 


The Security Officer nods towards Daniel, then disappears, 
Eric steps into. the room. 


BRIC 0° OQ] 
Let's go. 


Eric lifts him ont of the seat by the arm, guiding him out of 
the room. : 


w 


EXT. LAKESHORE ~ DAY 


Eric and Daniel-walk without spéaking down the lake front. 
All around people are ‘fishing, roller~blading, strolling hand-. 
ain-hand. Finally-=- 


§ 3 53 03 
a ee od 


‘DANIEL | gGeags 7? 
Took you long enough. 
ERIC 
Sorry.. TI didn’t ‘have it penciled in on 
my schedule. 
(beat) 
They want to press charges. 


DANIEL 
They‘ re assholes. 


ERIC 
Of course they are. You stole from them. 


Daniel rolls his eyes, i a. Uo oo 
ERIC (CONT’ D) 
a. works out. goed for me. Your mother 
gets ‘custody, and I get to take you into. 
custody. 


They walk in silence, leoking out across the lake. Pinally: 


(CONTINUED } 


CONTINUED: rt 
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ERIC. (CONT’D) 
Daniel, this is get eine olds You think a 
shop—lifting record makes you hard? 


DANIEL : 
Jesus, spare me the after-school special. 
Why are you such a cop 24-7? 


 BRIC- 
It’s called being a father. 


DANIEL 
Trust me, xen re better. at Peng a oe 


That one- hurt Eric. We see ae for ‘an instant. 


A long baat of Silence.. 


Daniel s 


tt 


ed 


is 


ERIC. ; 
Somebody called the house yesterday, 
about a job for. you. Théy liked your 
application. os 
(beat) 
I told you: they’ ‘d call. 


DANIEL 
‘Yeah. 
ERIC 
I think it’d be really good if you took 
it 
DANIEL 
Yeah. : Ant? 
Ee 
ERIC 
‘What's wrongs 
_° DANIEL 
Nothing. 
BRIC ; 
You don’t want a job anymore? 
DANTEL 
Yes. 
ERIC 


Well, then...what’s wrong? 
, ‘ he 


‘3 
i 


(CONTINUED) 


Ae 5 
poe? 


a 
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CONTINUED: (2) 5 
 DANTEL * 
(mambling) | “ 
I just think maybe I should go back to * 
- inom‘ s early. . * 
ERIC © OG895? 


Stop taleing into your chest. 


‘ ” DANIEL 
tr’ m not talking into my chest. How can 
_ you not hear me? 


ERIC : 
(annoyed) Pane? % 
.. Speak ~ Property: O6005 2 
.. . DANIEL ao 
‘(deliberately. loud) - a 
 I- think-I- should-go- back— to-Mom’ si /  * 
Eric snaps. - % 


(CONTINUED) 


wi 
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ERIC : , a 
Alright, go back to your fucking mothers. | * 


They ‘reach Eric’ s car. Daniel opens the passenger side and 
enters. Eric rubs his head, deflated. Stands there for a long 
beat before getting behind the wheel. 


Se en O48 an c 2 2 oe 
MNT. ERIC’ 8 APARTMENT BEDROOM ~ MORNING pe eae o 6 
A digital clock ganas 7:07 AM. . * 
Eric sleeps. His pedeeea as completely bare. A bed and-a- * 
clock. That's TE.. se 
TBS phone. rings. 
He ‘wakes Bice: as if waking from a coma, - and plucks the * 
; phone - off the cradle. — ; a 
ERIC — pera: 
Hello? eke Ra _* 
> (beat) # 
Danny? —~ | * 


A voice mumbles something on the other end. 


ERIC (CONT'D) 
Oh, sorry, I thought you were... . 


(beat) ba 
What is it, sergeant? = 


SMASH CUT TO: 


INT. SEWER - DAY ia 7 


? 


LATER 


_ Plashlight beams cut through thick murk. 


A troupe of police officers march determinedly through: the 
narrow tunnels of a subterranean sluice system. Eric -is being 
led along by a younger, female detective, KERRY (early 30's). 
a strong, Smart woman in a man’s police force. - 


They pass uniformed officers as they walk, who all nod to -— 
Evie. ~ 


(CONTINUED ) 
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7 CONTINUED : 
saad is ail tway: ‘though explaini ng the sit uation. ina ra pid- 


fire PRS erneye manner.-: 


. ae . . YKERRY, = 4, “ee at” ie ae z 
“. ..county asbestos cleaners are working 0 0.0:0-5: aS 
toa deadline. One of them finds the _ b pitlia ted, 


- boay, | alis- Atlin. Says.the ‘whole. 
section’s been. abandoned for two years. .-- 


They’ ve. spotted” y PPRPEC down ee though. - 


a “ERI 
“who?” 
"KERRY im Se tae 

A- bunch. oF - das. hela | as. 


Homeless}. smostly:.A 
rave ‘in’ the: boiler room two months back.” 


They. ascend” ‘at Uset ‘OE: ‘ptairs, rt moving past work-Lights. 


Generators peuih to drown ‘out their talk. 
_ “SERIO oe . 2 a 
what’ 8 ‘the. pe) eke: on the time of death? bade ae ee N se 
i: on _ KERRY . ae = we if oe 
‘Can’ o say yet, seorenate’ s just: got erat SN. A, et ae 
‘It was the arriving officer who called j Ao) . Mie 
in as: your es ; 2 ; a a er aa ey. tN 
; cat ae 


they Tenth an. area where cops” are mnilling about, in: one of” a. 


pa ee 


large door... 


CO ERIC. a ; 
et: me take a ne 


fe 11 ‘tell You 2f 20's. 1 


me KERRY niin, 
‘actually, you won't be able-to do that. 


m ain two seconds. 


See er” Ee 
Why not? - 


{ogee if 
n CSI Neaf ey 
. 2 a, : 


(CONTINUED) ~ 


(sé. .and’ landing ona BODY. 


" cevidence bag. eae a videotape. inside: ch eee 


“Saw II" CoN 
CONTINUED: (2) 


A uniformed officer hands him a Fal ashlight and a-paix of 
forensic gloves. 


NT. DARK CHAMBER - ‘DAY 


MOMENTS LATER - 


‘We: are, back wher e we began. - 


“Bric steps inside, pulling on the forensic gloves and 


Sweeping his eteouttene across ‘the LOOMiw | 


te te sae television, “lying on the fears the- screen 
shattered - .~ . 


-+spast the scalpel... 


encased in the iron mask. A. pool of een ee: blood epieece 


out around - the contraption. 


‘Phe beam Of Eric’s flashlight traces’ eae conto: se 


Michael’s body, finding a tattoo on his wrist.-.JAILBIRD, in. 
big black letters. © . 
x ERIC 

Yeah, that's Mike. 


He continues examining the corpse, the flashlight stopping’on 


a JIGSAW PIECE, cut ba the flesh on Michael's back. 


He turns around. seen is ere: holding ap, a plastic - 


oh long Look. passes between ‘them. 
ERIC (CONT’ D) 40 
-wWhen were you orn to tell me about 
this? . 


ae KERRY - Fy 
a cident: Id let you see it for, 


yourself. —_ 


hie rp th expert/ Kerry, nowy ae 
‘ = : e <A “2 


ne” Ne 


“/ KERRY Bh 
f t's early..-but so far everything 4 
matches Jigsaw’s pattern. 
\ - a 
nee ae (CONTINUED) 
emt 5. ae . 
laa arate 


4726705. . GOLDENROD 12, 


He approaclies it, seeing Michael, Livbs” ‘gaked, His head still: 


ae 


a 


"Saw TL" CONFIDENTIAL 


CONTINUED: 


A flash gees off, lighting up the room. 


KERRY (CONT'D) 


The tabloid darlings always have a lot of 


fans, though. Maybe it’s a copycat. 
Eric circles the body. 


ERIC - 
Maybe. 
{beat) a 
Whoever it was left you a very ‘medieval. 
little crime scene. 


KERRY 
‘het! s pretend for a secon ‘that this is. 
completely new to us. Can you. think - Dh ae 
anyone who would want to do-this to “your - 


guy? 
ERIC 


He‘s an informant, Kerry. You Sele ‘me. “for. 


a list of suspects, I‘1l hand you the 98 
damn phone book. 


KERRY 
(annoyed) 
Crack— -pipe county punks don’t have 


engineering degrees. I’d say our cause of 


death narrows that list down, wouldn’ € 


Kerry oiaites 


Gee, thanks. 


Kerry's eyes scan the room for other clues... They: 
resat.on the shattered mirror lying on the floor. 


FREEZES. 


She 


nm 
sce 
= 
aGd 
ee 
come TO 


Eric squats down and begins picking at the corpsé. ‘The - iron 
létters. 


mask has the word WILSON branded into it, iin eauy 


KERRY (CONT’D) 
Look closer, detective. 


ERIC 


what ? 


( 


CONTINUED } 


ox 
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KERRY 
Ask whoever wrote it. 


Kerry’s gaze drifts upward. Eric looks up at her, then 
follows her eyes to the ceiling. — enants 
: BOG 


Uuwa af 
“a ‘ERIC 
‘Jesus... 


Hand-scrawled on the ceiling, in large red letters, are the 


words LOOK CLOSER, DETECTIVE MATTHEWS . | : 
. CUT TO: 

int. yIDEO VIEWING ROOM POLICE STATION ~ (DAY 9. 

A monitor comes to life in a darkened viewing -room, Kerry. - a" 


‘slots the video tape in, hitting play. The white face of the 


doll appears. 


DOLL (V.0.) 


_..(£rom screen) AO5a 5 2 
Hello Michael. es 
(beat) ‘ : 
I want to play a game. 
Eric enters, standing behind Kerry. % 
of ERIC ' * 
You’ve got a lot in common with this giy, mi 
Kerry. He loves playing games and so do * 
you. - 
Kerry spins around. Eric tosses a dusty file onto the table * 
in front of her. It is labelled JIGSAW. ; * 
KERRY cp0952 * 
Excuse me? ees = 
ERIC - . *. 
Don’t treat me like an asshole at a crime * 
scene ever again. . : 
He goes to walk away. | 
|. KERRY J 
I’m not the one-who’s taunting you - he , 
is. ; : : 
Fric shakes his head. Looks tired. - = 


(CONTINUED ) 


9 


“Saw LI" CONFIDENTIAL 5/19/05 DOUBLE PINE 
CONTINUED: 


ERIC ; 
Doésn’t mean I have to take the bait. I 


got a big enough case load. Poe fy & 


; KERRY 
Yeah. Desk errands and shit-work. 


CIT: 


14A. 


(CONTINUED) 


Deo 
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ERIC 
Well, between the divorce lawyers, my 
son’s budding criminal career and IA 
_ still talking to me about things that 
‘happened years ago, I have enough to keep 
me busy. okay? 


Kerry sighs - Guilty. wu J 
KERRY 
r’m ‘sorry... know you're going through a 


“Lot. 
* (beat) 

I'm only asking for your help. I mean, 
. doesn't it’ pique your interest that he 
wrote your name on the wall1?. That he 

asked. for you? 


3 ‘ Gaines 2 
Eric shrugs - Peete. Oe Roe 
ERIC 
‘Not the first time some psycho’ s called 
-me out. - 
KERRY ‘ 
What about the fact that he killed Mike? 
ERIC 
L’im not exactly heartbroken - he wasn’t 
even a very good informant. Arrr eg 4 
ue fae Mae Pant sh a 
KERRY 
Okay, what about the fact that it’s me 


asking? 
That stops’ Eric. He breaks eye contact, ashamed. 


Kerry snatches ‘up the file and ejects the tape, standing up 
‘arid storming towards the door. 


KERRY (CONT'D) 
Who are you? You look like Eric Matthews 
but you sure as shit don‘t act like him. 


She leaves. 


(CONTINUED ) 


es 


+ ke ® 


ba 


%- 


Al 


12 


13 
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PP fb ey 
Uae 


on 
# 


La) 


CUT TO: 
INT. ERIC’S APARTMENT, BEDROOM - NIGHT 10 


Eric is wide awake, staring at the ceiling. The clock reads 
3:24 AM. ; 


FLASHCUT TO: 


INT. DARK CHAMBER — DAY - 


FLASHBACK 


Eric examines Micheal's corpse. He sees the word WILSON 


stenciled into the iron mask. 


ak KERRY. (V. 0. ; 
‘Look closer, een OQeaone 4 
: vu Gi a £ 
CUT TO: 
‘INT. ERIC’S APARTMENT, BEDROOM ~ NIGHT . 12 


PRESENT 


Eric bolts up in bed ~- as if shocked with ten thousand volts. 


SMASH CUT TO: 


INT; POLICE GARAGE - DAY 13 


Guns are loaded, flak-jackets strapped on, bullets snapped 
into ‘clips, watches synchronized. , Ae oe ei 

Ue Shah 
Someone is going down. 


The garage is crowded with a SWAT TEAM consisting of six 


tembers. They’re the ones doing all the snapping, strapping 


-and “synchronizing. Kerr y stands next to Eric off to the side. 


The SWAT LEADER, a stern man named RIGG (early 40s}, briefs 
his team. He points to a map as he talks. 


RIGG 
These. entry points are the best. They’re 
the ones with direct street frontage, 
vehicle access. and good shelter. We’re 
doing this in daylight, and we don’t want 
to surprise any civilians. I’ve been 
there before, I know the location. Just 
bust in and surprise the shit out of 
anyone who happens to be inside. Okay? 


(CONTINUED ) 
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A SWAT guy Pumps his Bnouganys 
: : ~ H9an§ 2 
‘ SWAT MEMBER 1 Ue vs 
That we can do. 


-RIGG ; 
Alright, we're gonna go in teams of. | 
three. I‘1]l be going in with Team A. 
; (beat). ; 
Let’ 6 do this. 


Rigg looks to Bric. Lets his stern look fade into a smile. 


RIGG (CONT! D) - 
Just like the old days, huh ‘Erie? 


-. ERIC 
Yeah | sure, Rigg. 


Rigg passes, slapping Eric on the back.. 


Kerry smiles. ree c 
: : Ui ub 


Pad 


KERRY 
co thought your case-load was’ ‘big enough 
_as it is. 


He holds up his hands. 


eae co RES 
Just tagging along for the fresh air. 
14. BXY.. STREET ~ DAY 14 
LATE AFTERNOON - OG Hine yi 


A bare and empty road. 


The business: ‘district | looms in the. distance, the smog of 
daily life choking it. 


SUDDENLY —— 


A large, black SWAT. TRUCK storms- down _the street, headed 
‘towards the skyline. 


15 EX?.. JIGS SAW" aS. LAIR - DAY. . xe 


Bi 


The SWAT TRUCK screeches. to a halt outside a “LARGE INDUSTRIAL 
WAREHOUSE. Kerry pulls up behind the SWAT van and jumps out 
of her car. : 


WILSON STEEL is written on the doors. 


“Saw II” CONFIDENTIAL 5719705 DOUBLE PINK LTA: 
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Lag gare 
re ns 


¢ 


SWAT members pour out, guns at the ready, forming two groups 
of three 
Rigg moves to the front of the line and motions to the team 


aw 
Loe 
that it’s “showtime” 2 


Kerry and Eric stand back, AOIsiAe what look like pea- 
sia compared to the- SWAT. artillery. 


“The battering ram guys . move in-- SMASHING the door off it’s: 
hinges ° 


Uw: de 
a oa an one 
Biola gs & ; 
Md nf AT ae GF A 


feo 
uy 
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RIGG Se et 
| Beles 308 00005 2 
INT. oe LAIR ENTRANCE - DAY - : 16 


“TEAM A ‘STORMS - in eur oeeh. the. large entry way. 


The men -immediately “take i in their’ ‘surroundings. 


'. Darkness ‘is draped ‘across ‘a : large; ; abandoned; Naauateiat 
warehouse. The whole, place- is eerily sile nt; If anyone is in 
here, theyre being very gEeer 


FLASHLIGHT BEAMS slice: ‘through. the blacknéde’ as “thé: SHAT 
SRERSeS oe out, BOGE TH | ‘the Pens neners / 


“Qld and rusted. axiliitig machines eee iBoattered. pecaue: ‘the 


warehouse ~ Jartefacts of: a sbygons: manual- labor era.: 


To one side isa geseie igeainonda,: esa up to. a second 
level. 


Rigg waves | the three. members of aie team toward. the 
staircase. — 


SWAT MEMBER 1 iickes forward. “Phe first three steps’ ‘are 
surrounded by an enclosed’ ‘chain-link ‘cage: with ‘al padlock. on 


Ets 


SWAT MEMBER 2 steps up to the ere a, of bolt— 
cutters. He closes them around the-lock, snapping it like 
spaghetti. SWAT MEMBER 1 kicks open the cage door, edging 
into Bin wer 


aoe. moves up onto the first ‘step;- ‘then’ talks cautiously up 
the next cows ho og 


Suddenly, ‘a LIGHT SNAPS ON- at’ “ene: top" oe os ickaigel- Be ‘men 


stop, aiming. their guns.. ee al sound emanates : ‘from the 
‘same area, EVAR CEOR EE a5 


 swar MEMBER 1 


Freeze! 


And then it appears, Ce ee light. atop ‘the. 


stair Ss -- 
--the. WHITE FACED DOLL riding hie tricycle. 


The SWAT guys stare at it,’ a eae ersepea out. “Alt is 
quiet...then: 


(CONTINOED ) 
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The eyes of the doll SNAP towards or ‘a voice-box inside it — 
omitting 4 maniacal, mechanical cackle 


DOLL’ . - 
HA HA HA HA HA HA! - “PEeags 2 


“The. SWAT TEAM “ump out of: their. skin: 
SWAT MEMBER 1 cautiously takes. another step up. 


What ne DOESN'T SEE is the. box~—sha ed. mechanism eed to the 
underside of one of the steps, -a few. feet..in front of him.. 


Ob SNe _SULSDS 1G SSW EGS 


: All is. quiet. a 
os. ‘ suntil his foot LANDS _ on ee 
the step DROPS. ele eu ee foot downwards’ with pes Veiane: ~ lining 
his knee up with the step above it.. That. step then SHOOTS: — 
. FORWARD — SMASHING into Bae ernie with BONE— CRUSHING FORCE. 
CRACK! ! J 
; cnt ry ti a 59 
His knees SNAP backwards. 
His shrill SCREAM echoes throughout Bhs: tag eee 
PUG * oth a 
{anto his walkie) 
Officers down! 

The door to the chain-link cage SLANS shut. 
SWAT MEMBERS 2 AND 3 


“gab swat Member 1’s body ‘at ‘try to pull. him out. As they 
grab the steel cage for: support ~- : 


ZLLZLZTTT ! 
Their bodies begins to convulse = the fence is electrified! 


. SMASH CUT TO: 


OMITTED SCENE 17 | 49 
EXT, JIGSAW'S. LAIR ~ DAY | 18 
Kerry hears the SCREAMS over her walkie. She turns to TEAM B. 
KERRY 
(to TEAM B) 


found 
OO 


Jooud 
we 


20 


21 


Floor. 
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TEAM B files in. Eric and Kerry check their guns and follow. 
INT. JIGSAW'S LAIR - DAY t9 


eam B sweeps the lower level. ‘Eric and Kerry cattiotisly 
approach the stairs. Kerry looks down, notices ‘she ‘is- 
standing in a pool of blood. She scans the room. . Eric 
follows her gaze.- We see two bodies.lying motionless on the 


RIGG (0.8. 
(upstairs) . 
FREEZE! DON! ? MOVE! 


Following Rigg’ s voice, Eric: ‘and Kerry move past. ene: ‘dead 


cops: and up ‘the stéel-staircase, 


INT. JIGSAW’ s LAIR UPPER LEVEL DAY 7 : 20 


Eric: inches nee way up the stairs, “which lead ‘to a smaller” 
LOFT area. 


“INT. JIGSAW'S LAIR KITCHEN — -DAY 34 


“Rigg ‘has his gun trained on ecmee ee someone. That 


“someone” sits in a SMALL KITCHEN, oddly out of place, . 
separated from the rest of the loft. 


Eric.and Kerry approach (SWAT TEAM B behind’ them ‘coming . up 
the stairs), revealing a cloaked figure, silhouetted against 
the wall, ‘his gloved hands already raised. 


The figure is hunched over, a black ‘hood obséuring his face. 


He sits at a small, bare table. : a 


. Waiting . 


= RIGG . 
“PUT YOUR HANDS BEHIND YOUR HEAD!” 


: _ The figure eecerae moves his raised ian meee his -head. 


Their flashlights bring light to the silhouette. 


-It is JIGSAW. 


From beneath the hood, a pair of mentee eyes stare “up at the 
detectives, framed by a gaunt. face. 


His frail body is wheelchair bound. Medical machines 
surround him -~ IV‘s, heart-machines, the works. | 


(CONTINUED) 


Mo 
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RIGG (CONT'D) 
DOWN ON YOUR KNEES! 
Jigsaw speaks, his voice barely a whisper. 


JIGSAW 
I’m afraid I cannot do that. 


" Kerry’s eyes whip over to all the machines connected to 


Jigsaw's body. 
She speaks into her radio. 0g 0 0 5 9 
- KERRY ; 
I need to get a medical transport 
immediately to 11413 Neeman Road. 
She eyes the tiny kitchen area - something is not right. 
RIGG 
(to SWAT MEMBERS) . 
Get him in restraints, now. Og 0052 
They step in, cuffing Jigsaw roughly. 
Jigsaw coughs - a deep hack that indicates his health status. 
RIGG (CONT'D) 
You have the right to remain silent. You 
have the right to an attorney. If you 
cannot afford one, one will be appointed 
to you by the city. 
Rigg circles around Jigsaw, gun aimed at the back of his head. 
SWAT MEMBER 2 pats him down. 


SWAT MEMBER 2 000052 
He’s clean. : 


Kerry scans the walls of the warehouse ~ they are plastered 
with diagrams on how to build the Death-mask, the Jaw-trap 
and various other nasty contraptions. that Jigsaw has built. 


A work-table is covered with scattered tools. In another 


corner iS a MAKE-SHIFT OPERATING TABLE. A camera is set up in 


front of it on a tripod. 


Kerry examines a SERIES OF BLACK AND WHITE PHOTOS. They are 
shots of Jigsaw’s victims. She picks one up ~- a shot of a 
LARGE MAN inside a razor-wire cage. She looks back at Eric, 
who stands at the back of the room. 


(CONTINUED ) 
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Eric approaches Jigsaw. [00055 
ERIC . 
f’m detective Mathews. Did I look close 
enough? 


Eric turns to Rigg. 
ERIC (CONT’D) 
Get him out of here. 


JIGSAW - - 
Actually, I need to remain here while you 
deal with your problem, detective. 


Eric looks up and sees that Jigsaw is staring directly at 


him. 


- ERIC 80083 
(to Jigsaw) ‘ 
My problem? 


Jigsaw nods and motions his head towards a door at the 
opposite end of the workshop. 


JIGSAW 
Your problem in that room. 


Everyone stares at Eric, waiting for him to react. 
They both ready their weapons, heading for the door. 
Rigg whips a look back at the other SWAT members. 


: RIGG 
Keep him secure.. Og 00 52 


INt — JIGSAW’S LAIR LOFT AREA ~ DAY 


22 


Eric and Rigg cross the loft, advancing towards the room on 
the opposite side, finally reaching it and taking up position 


on either side. 


Rigg goes first, whipping inside and aiming his gun. 


INT. JIGSAW'S LAIR MONITOR ROOM — DAY 


The room is empty. 


N 
w& 


{CONTINUED ) 
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They let out a sigh of relief, before noticing a red satin 
sheet that covers up the far wall. 


Eric sizes up,the red satin sheet. He grabs a hold of it. 
Rigg aims his gun, covering Eric. 


Eric tears the shéet away 00 0052 

~ revealing a BANK OF MONITORS. They flicker and strobe, 
each one displaying a locked-off view of a.room in black-and-— 
white, Like security cameras. 

Sitting on top of the monitors is a large, digital CLOCK - 


counting down. One hour, fifty six minutes and thirteen 
seconds to go...twelve seconds...eleven...ten... 


Each of the rooms on display is empty. -.all except for one. 
Eric steps closer to the monitors, squinting at the middle one. 


On it, a group of figures wander in silence around a small 


room. Op 0 0 5 9 


The monitors crackle. Eric gets closer again. 
One of the figures jumps up, seemingly aware of the camera. 


The figure moves out of frame, then returns with something 
that enables him to get closer to the lens, mouthing the word 
“HELP’. 


A sliver of electricity is released from somewhere inside 
Eric, shooting up his spinal cord and registering in his 
EYES. 


The figure on the monitor is Daniel. 
000052 


His son. 


INT. JIGSAW'S LATR KITCHEN ~ DAY ; 2 


> 


Eric: CHARGES toward Jigsaw, FIRE in his eyes. 


BRIC 
What the fuck is that? 


JIGSAW 
8 your son...Daniel. You remember him, 
e » 


What’s he doing on that fuckin’ monitor? 


(CONTINUED) 
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JIGSAW 
Well...not having looked at them for a 
_while, it’s hard to say; but TIT imagine 
he’s cowering fearfully in a corner with 
a look on his facé that says ‘where the 
hell am I?’ Correct? 


ERIC 
Where‘s my son?! 00 00 52 


JIGSAW 
Ah, the problem. Where is he? That’s a 
problem you‘re going to have to solve 
before it’s too late. And I want to be 
here for it. 

(beat) ; 
Keep me here and we can talk. Try and 
move me out of here and I’l1] take his 
location to my grave, which ~- as you can 
see - is being dug as we speak. 


24, 


Jigsaw has just gained the upper hand over the entire room in 


one fell swoop. 


ERIC 


* 
Tell me where he is! 

Jigsaw’s gaze drifts across the room to the monitors * 
JIGSAW [00052 ‘ 
In a safe place. = 
Bric’s glare could bore holes through steel. Jigsaw remains * 
impassive. Frustration mounting, Eric turns and crosses to -- - 

INT. JIGSAW'S LAIR MONITOR ROOM- DAY 25 
Fric scans the monitors looking for a clue, a sign, anything. ‘* 
We SLOWLY CLOSE in on the eed monitor, the figures on it * 


pacing back and forth. 


We are so Close now that the monitor fills the frame, 
dissolving into -- 


MATCH CUT TO: 


000052 


TNT. WAKE-UP ROOM - NIGHT 


—~ a SAFE. 


26 


One of those huge, old fashioned, free-standing types; rust 


bleeding down from its hinges. 


(CONTINUED) 
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It sits in the middle of a small room. The soakig ate caked in 
mold, the hanging, globe overhead. reflecting off it and: 
casting @ sickly green pallor around the room. It Peacnb ies 
an. empty bank vault...a claustrophobic's worst: nightmare. . 


At this moment in ‘time, EIGHT people are “Living out that 
nightmare - nf 

ae at s, 
Seven of them are awake and movi 18 about. “The eighth’. 1iés 
unconscious ~ a woman. 


A black man, JONAS (30's), tries to stir the -unconscious 
woman awake. A picture of calm authority: -- 


JONAS a 
Hey! Can you hear me? Come on, wake up. 
(beat; he ‘checks her .breathing) 
She’ 's still breathing: 
As we saw on the monitor, one of the aptives is Daniel. 


He stares up at a camera which has been fixed onto - the high 
ceiling. 


Another of the captives, a een but good-looking woman hamed 9 


ADDISON (20's), finally speaks. fe Oars 
ADDISON 
What is this, house - arrest? “Are we in 
jail? 
_ JONAS 
Nah, man, this din’t jail. 
ADDISON 
Oh yeah, done a lot of time, high roller? 
JONAS 
Yeah....too much. 


Addison pounds the door. 


ADDISON 
Open up, cocksuckers! 


A taut, sinewy, pit—bull of a man runs his hands over the 
walls. His arms are covered -in hundreds of intricate black 
tattoos - the inky, cheap kind you get in prison. His name is 
XAVIER (30'S). 


ZAVIER 
Don’t think anybody's listening. 


(CONTINUED ) 
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The three 
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{2) 


remaining captives stand in the corners of the 


-Oné is OBI (30's) - a wiry man with the skittish look of a 


strung—out. drug addict. One “look -at him tells you there’ 
lonely gutter out there somewhere . 


The other 


‘No. 


is LAURA (20° 8) 245 younger woman who is 


as | LAURA). 
Somebody’s listening! 


-Everyone looks up at the camera.’ 


DANTEL (0.S.) 


“All eyes on Daniel. Not a situation he likes. 


_ - DANIEL (0-8. ) {CONT ’ D) 
(hesitant) 
Those “apse of cameras don’t Raye sound. 


cus 
How can you just wake up in a room and 
not know where you are? 


XAVIER 
You’ve obviously never been drunk before. 


: GUS 
Yeah, I‘ve been drunk. z ‘spent three 
‘years of college drunk. This isn’t one of 


_ those times. This is kidnapping. 


(beat) 


‘I.saw this movie on TV a few nights back. 


True story. This guy, a reporter, he goes 

to this war zone. First night he gets 

there, he goes to sleep in his hotel room 

— BAM! When he wakes - MPs he’s tied-up in’ 

some cell. with no windows and no light. 
‘(beat) ’ : 

He stayed in that cell for nine years. 


ZAVIER 
Nine years? That’s nothin’. Get over it. 


; ” ES 


.xoom, watching the scene play out like helpless spectators. 


a 


a 
nd 


whimpering: 
arid. shaking uncontrollably. She points up at the camera. 


on yop S 
- GUS (30'S), an eget: ie nesaniah type, who’s chest ~ 

’ inflates and deflates rapidly as he stares around the room, 
starts pacing. 


(CONTT? 
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LAURA 
(sobbing) 
What do you mean “get over it’?! 
XAVIER 
I mean stop bitching about it and let's 
do something! 


Laura recoils, trying to hold her so 


JONAS 
Alright, all of you need to calm down. 


Yavier stares Jonas down, but doesn’t say a word 


(CONTINUED ) 
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_ ADDISON 
(interrupting) 
3 


Shhh Do you hear that? 
Addison presses her ear. agains st the door, listening intently: apie Z 
Gus approaches. eee > 
“GUS 
What is (ite: 
7 ADDISON 
Ticking. I hear ticking. _ 
Ae (CHS 
Ticking? 
Gus peers through the. peephole. 
All is quiet--. aa 
--until a high pitched SHRIEK interrupts the action. x 
They all START,- WHIPPING around to see the formerly 
unconscious young woman, now sitting up and very much 
conscious. 
i = = ae come, 
Her tangled brown hair hides a ~seen~it-all’ face, flfké ‘ao? 
teenage runaway who* s done enpuar time on the atreete to know 
the rules. 
ge - 


(CONTINUED) 
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‘She turns’ to: face the BRICKED-UP FIREPLACE. Walks towards Ke 


then ‘gets down on her knees. 
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Her name is AMANDA (30’s). A young woman we have met before 
in Jigsaw’s twisted story. 
Everyone gapes at her. 
She staggers around the room; disbelieving. c PAGE 
The look of: knowing terror on her face scares the rest of the * 
group. Jonas crosses, puts a reassuring -hand on her 
shoulder. She shakes his hand off, backing up. * 
: JONAS 
Calm down. I‘m not gonna hurt you. * 
(beat) 2. * 
_What’s your ‘name? * 
‘Her -voiace-is barely a whisper. as 
- AMANDA 
Amanda. Where am I? * 
JONAS . * 
Good. question. We’ve all been asking i 
ourselves the same thing. * 
Amanda hits the wall, FEAR welling up in her eyes. fo eS > ae 
AMANDA * 
No, no, no! * 
She. begins foraging around the room, clawing at every nook 
and cranny, Seemingly oblivious to the rest of them. 
They all watch her, riveted. 
JONAS — . * 
‘What are..you looking for? - 


She notices one brick is not quite even with the rest. She 
removes the brick, gropes around and grabs something. 


She pulis it. out. 


It's a micro-cassette recorder. 


‘Amanda holds it up in front of her, about to press 


play =< 


(CONTINUED } 
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when Jonas steps in, grabbing her shoulders firmly. 


_ JONAS (CONT'D) 
Stop. What: is this, Amanda? 


Amanda locks eyes with him. He’s, serious. 


AMANDA ‘ 
Everything ‘ you ‘need to- ‘know is on this. 


She holds up the oe. veeerases 


A small piece of paper- is. ee | around it. The piece of 


paper says “PLAY ME’. 
A small envelope is ere to it 


She press es play ‘on the. ‘recorder. “pape hiss crackles to life. 
Everyone forms a circle around her....listening. 


Finally, that bone-chilling rasp fills the Ghenber: 
SEIS. ey sie ie 


‘JIGSAW (V.0.) C8 
(from tape) ; . 
Greetings, and welcome. i trust that you 
are all wondering where you are. I can — 
- assure you that while your location is 
not important, what these walls. offer for 
you IS important. 
(beat) 
Salvation...if you éarn it. 
(beat; coughing) 
Three hours from. now, the door to this 
house will.open. Unfortunately, you only 
have two hours to. live. Right now, you 
are breathing ih a deadly nerve agent. 


You -have been breathing it in since you . or ae ne 


arrived here. Thosé of you familiar with pee 
the Tokyo subway attacks will know its. 
devastating effects: on the human body. 


They all exchange. looks. 


JIGSAW (V.O.) €c SONT’D)} 
(from tape) 
The only. way to overcome it and walk ont 
that door is to find -an antidote. Several 
are hidden around this house. One is 
inside the safe in front of you. You all 
5 sséss the combination to the safe. 
(MORE } 


cea 
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JIGSAW (V.0.) (CONT’D) . 
Think hard - the numbers are in the back 
eof your mind. The clue to their order can 
be found over the rainbow. 


Everyone turns. to look Bute safe. 


JIGSAW (V.0.) .(CONT’D): 
{from ‘tape)- che 4 ; 
You may.also work’. hard. to: obtain ‘one of... coo 
the other antidotes. +.but. At may cost you 
your Alife. 


The voice paises, wheezing. 


“JIGSAW (Ve oO. -)> (conr’D) 
“(from tape) : 
Once you realize. what: you “all” have in 
common, you: will garth a better : : 
: understanding. of -why -you’re hheré. &. marks 
. the spot for the answer .- ‘Por now, - let the 
game- begin. 


The tape hiss. returns. + .until the tape finally ‘clicks to a 
stop. Amanda drops ‘to the floor. Jonas, drills Amanda . 


JONAS” 
Who is that?- 


qa 


“ADDISON i 
What does he means gas? 


Amanda begins Seotne, letting the recorder.fall out of her 
hand. 


JONAS : 
How did you know where to find that, 
Amanda? : 


She Goesn’t answer; horrified. 
_ - XAVIER 
This is ‘bullshit. : 
Xavier marches over oe ‘sn natches up the recorder. He sees the 
envelope taped teat, tearing it off and ripping it open. He 
lets the contents spill “into: his- hand .-~ a key...and a note. 
'- XAVIER (Cont? De. 
; (reading from the note) 
Do not attempt to use this key on the 


door to this room. 


Xavier marches over to: the door. 


(CONTINUED ) 
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0) AMANDa - 
Om. Th’s not. 


Taoiee turns back and drills her witha look that See ene 
him well in a.prison yard. 


RS rts ey XAVIER: = ant . eee ee 
- What els do you want to do? “Huh? sit. os “0.0.0:0:52 
here? 

AMANDA’ 


“The note said not" to use the key. 


F “XAVIER: P > a 
“Who : cares what: he note said?. whig is all: 


“.gome’ big. ‘god. damn joke, and, I’m about” to! i ox 
~end- bas i 7 
oo resins Se ee 
: ee ‘don’ t see “anything, * ye ie. 
Gus squints) trying” ‘to make something out. he 
| gus: (cont’ Dy Ba 
There’ 5 no one -out there. re 
Xavier gens back ae hie ee ae + 
-KAVIER eee & He fe ee 
t m getting ‘out. of here. - You can do what _ 
“you want. ; ee 
te AMANDA | ee 
ate s ‘not a Joke. ae 
ie ‘tums. the key? . 7 as ee 
‘cur TOs", -. 
27-280MITTED SCENE 27- 28 . : ay ‘27+ 28 ae 
sek -INT. "DOWNSTAIRS ‘HATIWAY _ NIGHT a ae 2BA. * 
Poy SHIFTS TO THE ‘OTRER SIDE" OF thie door. ps Bk wy, MEE 
5 cap lbenued: wentcepe ton: Pere to. the. ‘lock, with. Met x, Say 
digital elock fused to ‘the center of it. ; a 
A wire runs from the lock, Stvevenine up to the trigger. of a oe 
‘SHOTGUN, which is aimed directly through the: PEEPHOLE. mn 


CONTINUED ) 
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ADDISON Og ¢ 
He's a killer. 0 0 ) 2 


30 


AMANDA . 
No. He’s not. He wants us to survive 
this. It's a test. 


JONAS 
How do you know all this? 


She looks back at the corpse on the floor. 


AMANDA . 
Because I’ve played before. 
curT TO 
INT. JIGSAW'S LAIR MONITOR ROOM — NIGHT 29 


Kerry, Rigg and Eric react to the violence on the monitor as 
the body drops and the chaos in the room erupts. 


Eric, agitated, turns to Kerry and Rigg. 
ERIC 
I want a tech team here, now. Find out 
where that feed is coming from. 
He exits, crossing back into —- i 00 690 52 
TT. JIGSAW'S LAIR KITCHEN - NIGHT 30 
Eric leans over the table, his face close to Jigsaw's. 
ERIC 
Alright you son of a bitch. What do you 


want?! 


Jigsaw looks up, his words cutting into Eric like razors made 
of air. 


JIGSAW 
A little of your time, detective. . 
“ERIC 000052 


I don’t have any. 


JIGSAW . 
You asked me what I wanted and I told 
you. Believe me when I say that your son 
is ian a lot of trouble. 

(MORE ) 


(CONTINUED ) 
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30 CONTINUED: ~ 
INU 900052 


JIGSAW (CONT'D) 
He has about two hours before the gas 
creeping. into his nervous system starts 
to break down his body tissue. He‘1l 
start bleeding from every orifice he has. 
Oh yes...there will be blood. 

ERIC 
My son loses one drop of blood and I will 
rip your fucking head off. 


°0o085 


(CONTINUED) 


er 


"Saw "0" CONFIDENTIAL 5/27/05 DOUBLE YELLOW 33. 
39 CONTINUED: (2) 30 


JIGSAW 
I don‘t intend to mock you officer, but I 
am @ Cancer patient. How could you 
possibly put me in any more pain than I 
am already in? 

: 000052 

ERIC 
What if I do give you a little of time? 
What then? 


Jigsaw glances at the surrounding SWAT team. 


JIGSAW 
I only want to talk to you. Everyone else 
must leave. Those are my conditions. 


ERIC 000052 
This is a crime scene. There’s no way 
they’re leaving. a 


Kerry and Rigg come out of the monitor room and step into the 
main room of the lair. Kerry catches Eric’s eye and motions 
him over. 


JIGSAW 
- They don’t have to leave the ee aceale 
Just this area. 
(beat) 
Long enough for me to talk to you. If you 
agree to that, you will see your son 
again. 


Eric stares into his cold, reptilian eyes. He drives a hard 
bargain. 


CUT TO: 


000052 


31A 
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200052 


OMITTED SCENE 31 ai 
Int. JIGSAWS LAIR, UPPER LEVEL ~ NIGHT 31A 


Eric looks back up to Rigg and Kerry, crosses to them. ‘The 
three of them huddle just out of earshot of Jigsaw, speaking 


softly. 


RERRY 

We've got a tech team on the way. We'll 

have the signal traced within the hour. 
Maybe two... 

(beat) 


Until then, I think you aia ks sten to 


what he has to say. 00 52 
RIGG F . 

Five minutes of the old school method, - 

Eric. That's how you get him to talk. 


KERRY 
No. This isn’t some in-over-his~head drug 
courier. This man is very dangerous and 
he isn’t going to respond to the phone 
book treatment. You know that. 


RIGG 
Don’t underestimate tried and true 
methods there, Kerry. 


KERRY 
I’m the one who’s been following this 
case from the beginning. I’m the one 
who’s spent every waking moment piecing 


it together. 
RIGG 00 0 0 9 2 


Maybe that’s why you don't have a family 
of your own and have no idea how he’s 
feeling right now. 


KERRY 
(ignoring Rigg -- to Eric) 
You lost your son once before because you 
got involved with me. t‘s not going 


happen again. Trust me. Humor Jigsaw. 
It’s the only way. 


A long beat. She nails him with a knowing glare. 


Eric turns back toward Jigsaw. Kerry and Eric turn back 
towards the Monitor room. 


(CONTINUED) 


ee Ob 
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We PUSH past Kerry and Rigg and into the monitors, seeing the 
players in the house. We PUSH IN onto Daniel and-- 


CUT TO: 
INT. WAKE-UP ROOM ~ NIGHT 09 0059 #5 


-~the rest of-the group. They huddle -as far from the door as 
possible. 


Gas? corpse lies in the center of the room. Everybody stares 


at it - unable to look away. 
Jonas rewinds the recorder, letting it run. 


JIGSAW (V.O.) 
(from tapey 
The only way to overcome it. and walk. out 
that door is to find an antidote. Several 
are hidden around this house. 


Jonas stops the tape. 09 00 5 > 
JONAS 
Then why’s he trying to keep us in this 
room? 


Q00052 


(CONTINUED) 


Goes 


pao 
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CLANG Ii 
Everyone SNAPS. their heads towards the DOOR. 
It groans open a fraction. 


It has UNLOCKED. 


BUPE 25h 


‘LL of a sudden, you could hear a pin drop. Nobody moves. 


Nobody breathes. 


Finally Kavier moves towards the door. Takes 


a deep breath. 


Clanches his fist. And KICKS the dors It swings wide open. 
Jall sconces fl licker to life, casting the hallway: in small 


pools of jaundice light. - 


He takes a step forward. Jonas reaches out, stopping him. 


JONAS (CONT‘D) 
Watch yourself. 


(CONTINUED) 


* 


Lad 
ho 


“Sau TI" CONFIDENTIAL ~° 4730/05 BUFF 36. 
CONTINUED: (2) 32 


Xavier nods and walks through the open doorway into-- 
INT. DOWNSTAIRS HALLWAY — NIGHT 


-- the long hall. 


‘Resting against the wall opposite Xavier is a flashlight and 


a wooden baseball bat, nails sticking out of it in all 
directions. 


In one SWIFT move, Xavier réaches down and SNATCHES up the 
lethal club. He swings it left and right, as if clearing 
cobwebs. 


The others tentatively exit the wake-up room. Jonas brings 

up the rear, still holding on to the tape recorder. He looks 
back to see Laura cowering against the wall,-smeared with 
Gus’ blood. He offers his hand,- gently lifting her to her 
feet. ° r 


examines the bulky device welded to the door handle and the 


Addison scoops up the flashlight and flicks it on. She 


gun wired to it. 


ADDISON 
No joke. 


Jonas reaches inside the door, extracting the key from the 
lock, and then advances. — 


JONAS 
Wait, where are you going? 
RAVIER . nc? 
tT don’t know. I never been here before. Pe eae 
ee 
JONAS : 


Well, can I raise a little issue before 
anybody starts exploring? 


He has everyone’s attention. 


. JONAS (CONT'D) 
you spend enough time in prison even the 
guards stop hating you. I used to talk to 
one of them...worked death row. Strapped 
a lot of guys in the gas chamber and told 
me all about it. Let me tell you, once 
that stuff is in your system, ain’t no 
antidote gonna help you. 

(beat) 
{-say this is all bullshit. 


{CONTINUED} 
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CONTINUED: =) 


AMANDA ath 


ay fan 
No. He would never lie. Le 
All eyes on Amanda. 


AMANDA (CONT’D) 
If he says there’s an antidote, there is. 
He wants to know how far we’re willing to 
go to get it. 


She turns and heads off down the corridor, scouring the walls 
for something...anything. Obi watches her go and then 
follows. Then Laura. Jonas is losing ground. He turns to the 
remaining captives. 


JONAS 
I’m just saying that no antidote is going 
to save-you from-- 


KNOCK! KNOCK! KNOCK! KNOCK! 
Xavier starts rapping on the wall. 


f 5 
XAVIER Ae 
Hear that? Wood. Plaster. This ain’t a 
fortress, it’s just a house. I’1l break 
down the wall if IT have to. Fuck 
antidotes. 


He marches off. Everyone seems to be waiting on a decision 


from Jonas. 


JONAS 
Alright, let’s go. 


“Suddenly, Addison is wracked with a coughing fit. 


She lifts her head up. We see a trickle of blood coming frofi S 


her nose. Daniel stares at her face. on tee 


— 


She wipes her face, checks her hand. Blood. 


(CONTINUED ) 
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CONTINUED: (2) 


Bit by pit, the group makes its way down the hallway until 
they arrive at -- 


INT. FOYER - NIGHT 
. 0 Ofe 
o~—a darkened entry hall. 0 0 952 


_ ADDISON | 
Look... 


They all. crowd in to see what she's talking about. 


Tt's a door. Painted across it is the word “EXIT?’ Xavier 


approaches it like a mouse approaching a piece of cheese. He 


extends his arm as far as he can, sliding the key in. Grits 
his teeth. 


He turns it. Nothing. 7 ; 
0 ; 
XAVIER Q0550 
Shit! 


He flings the key across the room. 
Jonas walks over to it and picks it up, pocketing it. 
JONAS 


All you gotta do now is break the wall 
down. 


Oono0 BO CUT TO: 


INT, JIGSAW’S LATR KITCHEN — NIGHT 
Eric strides out of the monitor room. 


He approaches Jigsaw, who sits at. the table like a helpless 
invalid, the overhead light nerieciing off his hairless 
scalp. 


Everyone else in the room clears the area, moving to the 
monitor room. Soon, it is just Eric and Jigsaw. 


BRIC 

Okay, let’s. talk. 

JIGSAW 

Sit down, Eric. I want to play a game. 
(MORE) 
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JIGSAW (CONT'D) 
The rules are simple. All you have to do 
is sit and talk to me, listen to me. Tf 
you can do that for long enough, you will 
find your son...in a safe and secure -- 
state. 


ERIC Boog, 


Is that a fact...Jigsaw? 


Jiqsaw pri 


ed 


Eric check 


Eric cuts 


Eric boils 


stles, his smile’ fading. 


JIGSAW 
My name is John. It was the police and 
the press who coined the nickname 
‘Jigsaw’. 
(beat) 
The jigsaw piece I cut from my- subjects 
was only ever meant to be a symbol . That 
‘the subject was missing something...a 
vital piece of the human puzzle. The 
survival instinct. 


s his watch under the table. Fidgets. 


JIGSAW (CONT’D) 
Did you know, detective, Darwin’s theory, 
“survival of the fittest,” no longer 
applies on this planet? We have a human 
race that doesn’t have the edge or the 
will to survive. 


him off. 900052 


ERIC 
This is all very interesting, John, but 
‘right now I only want you to talk to me 
about one thing... 


JIGSAW 
(interrupting) 
I am talking to you. You're not 
listening. 09 0052 


& 


ERTC : 
I’m listening, but all I’m hear ing is the 
delusions of grandeur speech that comes 
about two seconds into every interview 
I’ve ever done with one of you people. 


(CONTINUED ) 
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ERIC _ Mats al yee oe 
I’m listening, but all .I’m hearing-is’ the 
delusions of grandeur. speech that comes 
about two seconds inte every interview 
I’ve ever done with one of .you -people. 


(CONTINUED) 


"Gay 1": CONFIDENTIAL 5/27/05 DOUBLE YELLOW 


CONTINUED: (2) 


Ww 


JIGSAW 
This is an interesting approach to police 
work you’re taking. Aren't you supposed 
to be convincing me that you are my 
friend? Lulling me into a false-sense of 
security so that I‘ll confide in you? 


ERIC 8 0052 
It’s ‘a little hard to follow the manual 
when you have my son: 


Jigsaw leans forward. 


; JIGSAW : 
The manual? What would you really like to 
‘do to me right now? What would you have 
done five years ago? Would you have ._ 
followed the manual then? Or would you 
have broken my jaw with a flashlight? 


Eric pauses, staring at him. 09 Q Q 52 
ERIC 
You’ve done your homework. 
(beat) 


So why me? 
Jigsaw considers before answering. 
JIGSAW 


Because you're perfect. And you need to 
be taught a lesson. 


000052 


Mees TT’ aSONFTDENTIAL P27 / 05 DOUBLE. YELLOW 40- 


INT, FOYER ~ NIGHT 00008 3 
; 5 


SMASH! 1! 


frustration. 


Yavier lifts the bat and brings it down on the door, a ball 
- 


The nails sink into it. He wrenches it free and takes another 


swing. 


SMASHIII! 


Several of the nails come loose. The sound is grating on 


Addison. 
ADDISON BL Sy 
Okay, so we’ve established that the macho 
bullshit approach isn’t opening the door. 
Any other suggestions? 
Xavier turns to her and smiles. 0900 52 


XAVIER 
I’m sure that body’s opened a lot of 
doors for you. Try using that. 


Addison marches towards him, pissed. Jonas steps between 


them. 


000052 


JONAS 

(to Addison) 

You don’t take any shit, do you? I can 
tell. 


Amanda, Obi and Laura appear from a hallway. 


DANIEL 
Find anything? 


Amanda ignores, proceeds to the hall opposite. 


LAURA 
No. Nothing. 


Bddison backs off from Xavier. Jonas turns to him, 


to one of the tattoos on his hulking bicep. 


_JONAS 
Joliet, right? 
(beat; of f his look} 
I did some time there myself. 


Pa 


He turns to Addison. 


gesturing 


(CONTINOED ) 
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JONAS (CONT’D) 
What about you? What’s your correctional 
facility of choice? 


She throws him a look. 


ADDISON oo5> 


What’s your point? 


JONAS 
My point is you didn’t get that killer 
instinct teaching grade school. That 
makes three of us who’ve done time. 


No: one seems to get it. 


JONAS (CONT'D) 
We should be talking about what was on 
“that tape. And the tape said we have more 
in common than we know. 
(beat) on 
I say three of us doin’ stretches can’t 
be a coincidence. ; 


LAURA (0.S.) 00.0052 


I opened a door over here! 
Everyone crosses to the stairs, where a hidden door has been 
fitted into the plaster underneath it. The type of thing you 
would miss if you weren't looking hard. 
They push the door epen further ~— 
—- revealing a STAIRCASE, descending into TOTAL DARKNESS. 


Addison flicks the flashlight on, aiming it into the void, 
but it betrays no hint as to what lies waiting. 


Finally Jonas pipes up. ; 
JONAS 00052 
Okay, who wants to die next? 
Xavier jostles to the front of the crew, baseball bat at the 
ready. 
JONAS (CONT'D) 


Perfect. 


Xavier wrests the flashlight from Addison, then steals a step 
downwards. The floorboards creak. He takes another step. 
Bventually the darkness swallows him up. 


(CONTINUED) 
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JONAS . (CONT'D) 
Bow, shit. 


He sucks it. up and sets off after Xavier. 


09 Q 059 


418. 
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IN? BASEMENT - NIGHT 37 

The flashlight beam swords across the pitch black tomb. 

Xavier creeps forward, wary. Jonas appears behind him. —~ «fr 7 
4 ed 


The silence is unbearable. 
Jonas taps Xavier on the shoulder, pointing to-- 


--a figure-..sitting in a chair in the corner, facing the 


‘wall. Xavier holds up the bat and they stalk towards it. 


He hands the flashlight to Jonas, then reaches out...grabbing 
the back of the chair. Takes a deep breath. 


Swivels it around. In the light of the flashlight, they see a 
mannequin, Slumped in the chair.-A butcher’s knife is wedged 
into its forehead. An envelope is taped to the mannequins 
chest. The word OBI is scrawled across it. 


Xavier reaches out...slowly...then-- 3 
--the second his fingers touch the knife, the LIGHTS COME ON. 
Jonas and Xavier jump out of their skin, whirling around to 
see~— 


-~-Daniel, standing by a light switch at the bottom of the 
stairs. The rest of the gang is behind him. 


JONAS 
Damn, kid. 


DANIEL 
Sorry. 


The dungeon is now illuminated by a single dangling bulb,.2ts © 


-centerpiece is a huge iron CREMATION OVEN, which takes up-Sne » 


wall. 
Jonas snatches up the envelope from the mannequin.. 


JONAS 
What the hell is an Obi? 


OBIT (0.5.) 
Tt’‘s me. 


Everyone turns to face Obi. Can‘t believe he’s spoken. 


OBI (CONT’D) 
That‘s my name. 


(CONTINUED) 
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"Saw IL” CONFIDENTIAL 4/30/05 BUFF 42] 
CONTINUED: 


JONAS 
No shit. I’m Jonas. Nice to meet you. 


He hands the envelope to Obi, who tears it open, .t 
spilling out. 


; ag 
. eH} atés i po" fou 
A micro-cassette. That’s it. cee 
oF 
sere 
te 
Soe 
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Jonas tosses the recorder to Obi, who removes the first tape, 
inserts his own and hits play. ; 
JIGSAW (¥.0.) ‘ai 
{from tape) 
Hello, Obi. I want to play & games Tt... * 
“involves your old friend, fire. An 
element so essential to man’s a iy 
advancement, yet you have used it to hurt 
yourself .and others...your cbsession with 
it leading to the infliction of hideous 
burns on your body. You were given. the 
gift of unblemished skin, and yet you 
chose to scar'it. : 
(beat) 

Now, you have a chance ine scar yourself 
for a purpose. There ate.two syringes 
filled with. an antidote - inside the oven 
in this room. The first is my gift to you’. ae 
for helping’ me kidnap the others. The - aan ts os 
second is yours to donate...but it will nf 7 
come ‘at a price: Are you willing to walk Ge 
through fire to save one of those you. 
have - condemned? The choice is yours. 


ee ee ee 


is 


The tape-hiss returns. 
_ JONAS, 
Wait a minute... 
Everyone closes in around Obi. 


‘JONAS (CONT’D) 
.. what did that mean ‘kidnap the 
others’? 


_ OBT 
How wows -I know? 


LAURA (0.S.) 
Because you put: us here 


Laura steps forward ~- anger rising as her memory returns. 
LAURA (CONT’D) 


I know him. I knew I knew him. He’s the 
last person I saw before I woke up here. 


os 
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39A INT. HALLWAY -~ DAY 392: 
FLASHBACK 
Obi LEAPS out of. hiding in a darkened cae ks surprising sr as 
Laura ane firing a TASER. Laura DROPS re ae 
398 INT. BASEMENT — Nredr i. 398 


BACK TO SCENE . 
Laura CHARGES at Obi. Jonas blocks her, holding her back. 


You did-this! 


: : JONAS . 
waiti ‘Are you sure it was him? You better - 
be sure. 


LAURA 
I’m sure! 
Xavier grips Obi by the shoulder, holding him in place mT 'L 
7 © ‘an at 


ra 


OBT a 
Fuck you. I did what I had to do. You 
would have done the same. : 


Xavier SLAMS him against the wall. Jonas gets in Obi's face. 
‘XAVIER 


You want a choice? You got five seconds 
to get us out of here or you’re... 


OBI . are 


--I don’t know the way out. & 


LAURA 
Bullshit. If you put us in here, you car 
get us out. 


OBT 
No. I can’t. 


XAVIER 
Then you’re dead. 


OBT 
in a couple of hour 


Y} 


, SO are you. 


{CONTINUED } 
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_ ADDISON 
Listen to me! While you assholes are 
killing. him, we got two syringes at the 
back of this oven. Antidotes. We're 
wasting time seleang to him. 


LAURA 
‘ Wasting time? Are you Kadine me? He 
kidnapped me in the middle of the night. 
He’s the key to everything. 


JONAS 
And. we don't know what's in those 
syringes. You gonna stick one in your arm 
and find out? I maintain that this gas 
thing. is bullshit. 


Addison steps: foeoaed: “Blood dripping from her nose. 
doesn’t Look too well. 


ADDISON 
Yeah? What if it’s not? 


DANTEL 
So who gets them? 


All eyes go to Daniel. 


DANIEL (CONT’D) 
There’s only two, so which two people get 
an antidote? 


ADDISON 
Well, so far I’m the only one who even 
believes there is a gas. 


LAURA _ 
That doesn‘t mean anything. 


Xavier wrenches the butcher's knife out of the dummy 's- head, 


holding it up to Obi’s throat. 


XAVIER 
Work it out later. Right now, he’s going 
in there or I’m gonna kill him... 


She 


Obi grabs Xavier's hand, forcing the blade hard against: his 


own skin. A trickle of ised runs down his neck. 


OBT 
Yon oughta cut me a little when you say 
that. Then I’1ll really know you’re. 
serious. 


{CONTINUED ) 
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He slowly draws the blade across his throat, leaving a trail 
of blood. Grins. 
Xavier lowers the knife, shaken. Obi steps towards the oven. 


OBI. (CONT’D) _ A 


- I -think I’m gonna climb-in there and get pe 
those needles. - ica 
__” (beat) , | : 
It will be worth it to see you guys fight * 
-over‘who gets to live... i 
| 
¢ 
Sector 


(CONTINUED) 
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He worms his way into the tiny, coffin-sized tunnel. 

INT. CREMATION OVEN - NIGHT 42 
As he reaches ene exhaust pipe he rolls himself over so that. 

he is now looking. up through the exhaust He reaches (AB. 7 and © 2 


grabs. one of the. Syringes, which dangles ‘dean a Chath fre’ My 
frees it with’ ease. 


He stares “up. at the second: needle. eensidere: He xeaches up, 
takes ‘hold of it-. 


can. pulls. % 


‘And. epee? s “when. at waeetie: The front. asar of the oven. SLAMS - 


SHUT! as 


(CONTINUED ) 


42 


Aa 


@: 


He s slides 8 pack down. and tries, to’ ee open: the. ‘door. 


INT. BASEMENT ; 


INT. BASEMENT. - NIGHT . ae 


teayw LI” CONFIDENTIAL - 5/01/05 “DOUBLE BLUE. 49. 
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TIR 
Lam 


TY BLUE. pILor LIGHTS-erupt down each side of the oven. The 
£. 8 : . ; 


me gradually. pon ‘to enlarge. 


OBI’ 
“shitl’ Get. me out 


s NIGHT | 


The group gavtcches - in: Ronee as He. kicks ¥ranticetiy at -the 

door.’.Jonas grabs the handle and eee. xecoils from the . 

building heat- 
Shit: NG A 


‘INT. CREMATION ‘ovEN _ NIGHT: 


Obi flips” epee over.” ‘As ne eee his ‘arm. touches che now 

small orange. fiane;. pearing. the flesh. - 
| hie = 
uelp! ; 


He army-crawls aGin the nee towards the fax. ae He. passes 
the syringe. and sees that there is a small window at the far 


end. ” : : : ae rn 


INTERCUT BETWEEN 


DANIEL-— ; 


l-running. a. the. far end. of the oven. 


oo aye “ pANIED 0; 
“There’s’ a window down here! 


Tone THE WINDOW- Jl 


—-Obi sereams as re flames get. bigger. He PUNCHES ‘the 
window. Nothing. Again. His knuckles start to bleed. 


Finally, Phe manages to crack the safety glass. It spiderwebs. 


OBI. - 


JONAS —— 


» 


ah 
or 


46 
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‘watching helplessly. He smashes 
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_-takes the bat from Daniel as the others crowd around, 
the glass repeatedly until 
it finally gives way. 


JONAS 
{to Xavier) 
Help me! 
KAVIER-- 


~-crosses- They reach into the oven and grab Obi's hands. 
They begin to pull. Obi’s head emerges. 


OBI 
For Christ’s sake, help me! 


ADDISON 
Pull him out! 


JONAS 
I’m trying! 


ar 9% 


VOOOOOOOHMI HH! f- 
The flames erupt. 
His bloodcurdling SCREAMS drown out the room. 


Amanda turns away in horror. She glances up at the camera. 


cUT TO: 
NT. JIGSAW'S LAIR MONITOR ROOM ~ NIGHT 46 
PULL BACK from the monitors as Kerry recoils from the 
gruesome image. Even Rigg appears sickened. 
curT TO: 
INT. BASEMENT - NIGHT 47 


: 4 e ‘ : : . oe Pa 
Xavier and Jonas try in vain to pull him out as Obi burns. . 
The agonizing expression on Obi’s face tells us all we need 

to know. 


His screams become whimpers...and then silence. His head 
flops forward. ..gone. 


Everyone just stares. Numb from the shock. 


The syringes have melted. Esl 
Amanda walks away from the group, heading up the stairs. cad 


(CONTINUED) 
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CONTINUED : 


She 


And 


_ XAVIER 
where are you going? 


turns to jlook at them. 


AMANDA 


We just lost a piece of the puzzle. We’ll 


never know what we have in common with 
him. 


‘she’s gone. 


~ the 

Aw} 

4a 

fs OF a Ll " 

eee Ea 
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Xavier spins around. With a warcry heard in Hell, he runs 
FULL STEAM at the camera that is staring at them on the 
ceiling, HURLING the baseball bat at it. 


CAMERA’S POV — the bat. connects. with the camera DEAD ON 
SMASHING IT and plunging us into ee 00 0 0 
: J52 


INT. JIGSAW’ s LATR MONITOR. ROOM _ “NIGHT 
~ static < 


TV snow- “White noise. Whatever you want to call it, this 
camera is no More. . 


Kerry STARTS as the. monitor shuts Ste. 09 G 0 59 


‘ -“~RIGG |. : 
Phat’ 8 another one down, anes How much 


longer are you gonna waste time with this 
bastard? 


sia spins around. . O90 if 0 5 2 


KERRY 

We’re not wasting time. We’re doing 
exactly what we should be doing until the 
tech team gets here. 


RIGG 
That‘’s not what it looks like. 


49 
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e Jigsaw is im the middle of a rambling dissertation as Eric 


JIGSAW 
a» sllrthermore Detective, in 1906, less 
than 100 years ago...only 14% 0 
had bathtubs, 8% had phones, ea average 
hourly wage was 22 cents! Those people 
knew what it meant to struggle, to 
appreciate their blessings... 


Eric’s had enough. 00 0 Or > 
os ERIC 
What is it PON ARTS 


JIGSAW 
So hard to remain calm when your son is 
slowly dying on those monitors, isn’t it 
Eric? 


Eric fights for control of his rising rage. Tries to calm 


himself for a beat. 


ERIC 
I can’t give you what you want if I don’t 
know what it is. 


Se JIGSAW 0000 92 


T’ve told you. 


ERIC 
You said you wanted to talk. You didn’t 
say what about. 


Jigsaw's attention drifts to the I.V. tubes connected to him. 


It‘s almost like he’s talking to the universe... 


JIGSAW . 
What do you think the cure for cancer is, 
Eric? 

ERIC 


I don’t know. But it isn’t torturing and 
murdering others for your own pleasure. _ 


JIGSAW 
I have never murdered anyone in my life. 


{CONTINUED } 
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ERIC 
Putting a gun to someone’s head arid 
forcing them to pull the triqger is still 
murder . 


JIGSAW 
“Forcing”? Since when has ‘force: ever 
bothered you, Detective? 


Jigsaw smiles knowingly. . 09 00 52? 


JIGSAW (CONT’D) 
{after a beat) 
Let me ask you --why are you so > desperate 
to get your son back? 


ERIC 


_ Because he’ Ss my son, that’ s why. 


JIGSAW 
Exactly. The knowledge of your son's 
impending death has caused you to act. To 
forgive all of his sins. To wipe the 
slate clean. Why is it that we only do 
that when a life is at stake? 


(CONTINUED) 


Jigsaw looks away, his mind RESET te 
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ERIC 
Tive fea loved my son. Nothing’s 


JIGSAW 


Oh, but it has. The knowledge of death 
changes everything. 


00052 


DISSOLVE ‘TO 


51 INT. HOSPITAL CANCER WARD WAITING ROOM = DAY 


FLASHBACK 


The constant drone of life-saving,. or at least 1ife- 


prolonging, 


you hear 


* 
e 


equipment mixes with the somber, hushed chatter 
in hospitals. 


Nurses move Gown corridors, past silent patients who wait on 
plastic chairs, hoping for good news. 


In the center Of all this activity, a lone man sits, away 


from everyone else. 


It is JOHN ~ AKA JIGSAW ~ now with a full head of hair. He 


leoks much healthier. Almost athletic. 


S He watches the passing nurses. 


Waiting. 


900052 


A SIX YEAR OLD BOY approaches, smiling. 


John smiles back. 


He takes out a quarter, holding it up for the child to see. 


He places it in his other hand, making a fist around it. 


(CONTINUED) 
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un 


JOHN 
You think you’ve got everything in the 
palm of your hand...but in the blink of 
an eye, it’s gone. 


He opens his fist. The coin is gone. 
The boy Laughs. His mother appears, taking his hand. 


MOTHER 
Is this man doing tricks for you? Say 
thank you. 

vee "90055 
The boy Says nothing. Shy. 

JOHN Sa 
It’s okay. When I was his age, I barely 
said a word. ; 


MOTHER ; _ 
It’s nice to see a smiling face around 
here. 

JOHN 9 
Thank you. g00 52 


The mother leads him away. 
A murse emerges from one of the offices holding a clipboard. 


NURSE 
John Kramer? 


John looks up. Takes a deep breath. 


JOHN 


ae 000052 


NURSE 
The doctor will see you now. 


John nods. He opens his hand - the quarter sits in it once 
again. He stares at his palms. 


(CONTINUED) 
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0; 7 
0 0 0 +2? 
They are shaking. 


He gets up slowly. He follows the nurse into an office and 
she closes tthe door. 


The words stencilled on the door read DR. LAWRENCE GORDON 
ONCOLOGY . 


EXT. INSIDE JOHN’ S CAR, HOSPITAL PARKING LOT ~ DAY 
FLASHBACK 

: n 
John sits in his car. Alone. [90053 


He looks down at a series of X-rays, scattered on the 
passenger seat. 


People pass his car - happy couples, families. Laughing, 
Singing. 


S55 


wi 
foot 


52 


John begins to cry ~ deep and painful tears that stream down 


his face uncontrollably. 


He grips his head, as if it were the source of the pain. 


cur TO: 


INT. KITCHEN JIGSAW'S LAIR - eg a 0g 
v2 

PRESENT 

A tear falls down Jigsaw’s face. 


JIGSAW 
Can you imagine...what it feels like to 
have someone sit you down and tell you 
that you are dying? That the clock is 
ticking for you? The gravity of that. In 
a split second, the world is cracked 
open. You look at things differently, 
smell things di fferently. You savor 
everything, be it a glass of water or a 
walk in the park. 


ERIC : 
The clock is ticking for all of us. From 
the second we’re born. 


JIGSAW 
But most people have the luxury of not 
knowing when that clock is going to go 
off. The irony is that this keeps them 
from ever really living. 

(MORE) 


53 
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JIGSAW (CONT'D) 


It keeps them sleep-walking ...keeps them * 
drinking a glass of water but never 


really tasting it. Op 
' ERIC . 2 
So cancer is an excuse for what you do. * 


; JIGSAW 

The cancer isn‘t what started me in. my 
work. It was the moment which brought 
meaning to my death sentence that started 
it. The moment I decided to end my life. 


a 


We hear the sound of TIRES SCREECHING, METAL SMASHING INTO 
“METAL, GLASS SHATTERING ~ and A MAN SCREAMING. 


CUT TO: 


54 EXT. INSIDE JOHN'S CAR, ROAD - NIGHT 0 54, 
es 00059 


FLASHBACK 
A car wreck. 
John is suspended UPSIDE DOWN, still trapped in his seat- 


belt. Blood trickles from his nose into his hair; the 
flickering light of nearby flames dancing on his face. 


He stirs, barely conscious. A pole has broken through the 
windshield and IMPALED him, piercing his shoulder. 


He tries to move, crying out in agony. 


JIGSAW (V.O.) 
I had literally driven myself to 
suicide...and I had failed. My body had 
not been strong enough to repel cancer 
cells, yet had lived through a plunge off 
a cliff face. 


In the greatest of pain, John grips the pole, gritting his 
teeth and wrenching it forward... 
0a0052 


(CONTINUED } 
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it again, taking a deep breath and wrenches 


He grips 
slowly PULLING IT OUT OF HIS BODY. 
EXT. JOHN’S CAR, ROAD ~ NIGHT 90 g 00 52 


MOMENTS LATER | 


John ee 2 ie of the wreck, cutting his hands on scattered 


shards of BROKEN GLASS as he does.: 


JIGSAW (V.0.) 
[I was alive. ‘and I was determined to 
‘devote the rest of my days to teaching 
others to appreciate life... 


OMITTED SCENE 56 
INT. JIGSAW'S LAIR KITCHEN - NIGHT 
| CG 
PRESENT Gag 52 


JIGSAW 
» + -you, understand Eric? 


Eric leans forward. 


ERIC 
You have a chance to do something good 
right now, John. 


Jigsaw looks up at him. Eric sees an opening. 


ERIC (CONT’D) 
Tell me where he is and I can help you. 


JIGSAW : 
No, you still don’t understand. Those who. 
don't appreciate ae don’t deserve 


life. . 09 0 Or 59 


ERIC 
My son appreciates his life} 


Jigsaw looks at him long and hard. 


__ JIGSAW 
But do you? 


un 
shoe 


eee 
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5 DOUPLE PINK 


Tenens ae, ae 
JIGSAW (CONT'D) Spee ts 
(beat) 
Those without a will to live...don’t 
deserve to live. 


ee ce oe | 
a 
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INT. MONTTOR ROOM - NIGHT 59 


Kerry and Rigg watch the monitors intently. Kerry’s hone 
erry ¥ ys Pp 
Yingds - 09 0 0 

KERRY ; 


Kerry-:.where are you? No! . Not good 
enough! I want you here now!...- 


We MOVE past Kerry, past the digital clock which now reads 54 
minutes, CLOSING IN on one of the monitors and bleeding into-- 


cur TO: 
Inv. DOWNSTAIRS ENTRANCE HALL - NIGHT 59 


-~Amanda , Daniel and Laura search through the foyer area, 


checking under couches; running their fingers along the 
ridges. of the wood in the floor. . desperate. 


ten sways on her feet, looking sicker by the second. Beads 
of sweat form on her forehead, her skin ghostly pale. 


eRe COLLAPSES onto the floor. Daniel rushes to her aid, 
heiping her to sit up. O9 0 9 5 , 


DANIEL 
Laura? Can you hear me? 


Her eyes flutter open. 


LAURA 
That’s twice I’ve had to wake up to your 
ugly faces. 


DANTEL 
Do you think you can stand up? 


‘LAURA Cooas2 


Yeah, but I don’t exactly want to. 


Amanda resumes her search of the foyer. 


Laura begins to cry; helpless, hopeless sobs. 


LAURA (CONT'D) 
Phere’s still so much I have to do...so0 
many people I’ve gotta talk to. This 
can’t be it. 


Her words hit Daniel in the gut. 


(CONTINUED) 
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DANIEL (90 ¢ 05> 


t’s not. 
Daniel Looks up at Amanda. 


DANIEL (CONT’D) 
Amanda, you survived, right? 


AMANDA 
I what? 


900052 
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DANIEL 
This guy. .-whoever did this to us...you 
said you survived one of his games 
before. 


cc 
a 
é 
¢ 


ae ‘AMANDA | 
Yeah. : Par 
DANIEL reek 
“Phat means we can Survive this. 


‘Laura oe ‘up. Waits with Daniel for amanda’ s-answer. They 


don’t. get one. - just a Look that sends. a. ‘Shiver down both 


‘their spines. | 


- “DANIEL (CONT’ Dj 
Why - did he; -pick. ype 


hnendae stares Acie at the "TRACK MARKS" on her ‘arms . 


AMANDA yee 
e wasn “epee good to myselt. 


FLASH cUT TO: 


INT. AMANDA‘S APARTMENT — NIGHT | 60 


An arm being tied off. A needle going into.a vein. 


FLASH CUT TO: 
OMITTED SCENE 61 _ 61 


Int. _ DOWNSTAIRS ENTRANCE . HALL - NIGHT 62 


Amanda keeps herself di cuenetcd: “continuing ‘the: search: 


‘AMANDA : : 

The funny thing is, he cured me: Of all 

that. I passed his hittle-teat.”. ne aa 
DANIEL - Gaye 


If you passed, then why are you" hack 
here? 


(CONTINUED) 
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-Amanda’s yes wide nm as she imagines something very PAINFUL. 
FLASHCUT TO: 


INT... AMANDA’S APARTMENT. - NIGHT 63 


63 
FLASHBACK _ 
A dark place. . a . . Ag TE se 
‘Amanda steps up onto | a stool, “preparing ‘a NOOSE. 
She tight ens ate slipping hex: head qende: 
a FLAS SHCUT TO% 
64° INT. DOWNSTAIRS ENTRANCE HALL - ~ “NIGHT. . | 64 
- PRESENT sens 
a. 
amanda JOLTS as the image hits her mind. Coe ee 
AMANDA * 
“Killing somebody will teally Mess you up. a 
‘Daniel nods. stares teehee eae wnelencien her arms, * 
DANIEL . 
How. long have you...? * 
‘He gestures to her arms. : 
AMANDA 
I Byarted in 1a 
DANIEL : nye 
What were you arrested for? Ca oe 
AMANDA 
Possession. 
(beat) 
Pretty ironic, huh? - 


CONTINUED) 
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- AMANDA (CON'P’D) 
(to Da pie 
T take it you've never been arrested 
before. 


DANIEL 
(trying to impress)  ¢. : 
T’ve been in trouble a few times. This 
and that, you know. I mean, my dad is 
ibeate stops ca ah 
.--hé’s a real hard ass 


‘Daniel stares off. PEARS well. ap’ in his eyes 


oa DANTEL. (CONT® D)- 
He’. s ‘probably - got half the ceity: out. 
" Looking for me;~ just. so he can find me 
-and kick my ass. for ' disappearing on him. 


AMANDA me is 
sounds like a rey good ‘fathed. 


Daniel looks up at Her A Yong beat. 


; DANIEL — 
Yeah. He is. 


5/01/05 DOUBLE BLUE 


which - he tries 
“to hide From ne, others. He swallows’: Enema: Forces a laugh. 


A beat of silence. They listen to the house. From somewhere 
deep in its bowels, they hear one of the other group members - 


calling for help. 


AMANDA : 
yr think we should REED on moving: - 
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os 
bie 


000052 


-AMAND 
{to Daniel). 
z take it you've never been, arrested 
before. 


"DANIEL 
(trying to impress) -. .:. 
I've been in trouble -a fay pines ‘This: 
and that, “you ‘know. I- mean my dad, is 
a... 


(beat; stops Hinser es 
5. ehe’s a real hard ass. 


Daniel stares oft. TRARS wel up.in his ‘pyes, ‘which he tries 
te hide from ‘the others. He’ swallows | them, Forces. a laugh. 


F “DANIEL: (CONT? -D). 
He’s ‘probably. got ‘half the ity” “out : 
-leoking for me, just so he -can- find me 
- and kick. my ass ‘for. disappearing on Aim. 


AMANDA: ule 
Sounds. like a RECETY: good father. 


Daniel ° ae up at her. A long beat. 


DANIEL 
Yeah. He is. 


A beat of silence. They listen to the. house. From somewhere 
deep in. its bowels, they hear one of - the other group members 
calling for help. 


‘ AMANDA 
.% think we should keep on inoving:- 


Laura Gayue her off. 
: _ LAURA - oe 
We'll get moving in a minute. Just give 
‘me two seconds’ to ~- 


Her sentence is CUT SHORT as she BURSTS into a sickening 
coughing fit, covering her mouth with her hand. 


Her coughing dies down. She takes her hand away. 
It is speckled with BLOOD. 
‘At the sight of it, Laura’s eyes roll upwards and she FAINTS . 


Daniel and Amanda race over to her, shaking her. 


(CONTINUED } 
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Jonas EXPLODES out of the darkness atthe top of the stairs, 
short of breath. He leans over the railing.” 


ad JONAS © 
We found something. a 
oa Gos 
DANIEL aa 
What? ; 
_ JONAS” 


A Goan Come ont. 


Amanda and Daniel nove Laura to fer, feet And! ‘follow: 


INT. UPSTAIRS CORRIDOR | - owidar: : a —_ oe ey 


Amanda wed paniel. help haura: uch ‘the: ‘Gorbider behind 
Jonas until they hit a dead end. and see. Addison, ‘on her’ 
knees, ‘prying at a- door handle.’ : 


JONAS - 
There’s no lock on ait but “we can t gat | it 
open. 


Addison ‘pulls on it. It opens outwards a , Eraction, but wong, S 
give any further. 


“ae 


Laura slumps against the’wall. Amanda kneels beside her, 
massaging. her hand. — . 


_ ADDISON 
It’s stuck on something. 


KRAVIER 
Here, tet me Go the 


Xavier shoves her aside, gripping the handle. 


Addison looks up at him with: disgust. 


(CONTINUED) 
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65 
ADDISON 
Why don’t you -— 
She stops mid-sentence,. taken aback. ‘She’ is leoking. down at... 
his feet. Xavier follows her gaze =< °° J Paid 24 
; ee ae my Pile: £. 
f nt * 


peeing droplets of ‘blood 1 spattering’ his toes. 


Blood is pouring from his NOSE. 


“He wipes it away, surprised by. how much | ‘bldod, there. ais. 


‘He § STOPS ‘for a moment; trying 1 not to: appear “too. shaken, 


XAVIER - ; 
stand back. ~ : 


‘He braces his foot against: the wall. 


AMANDA eas 
Wait! Should we be opening it? If it’ Ss 
stuck, it’s a trap. -. 


Everyone exchanges looks... 


XAVIER © ss Sas 
Lady, this whole house is a fucking trap. 


He heaves on it with all. his strength. -Evéryone else takes a- 
step back. 


SNAP! 


The door flies open-and Xavier is ‘ported baclwarda: A wire 
attached to the inside lock. apps e | “CG be “the cause. 


Everyone steps forward to peer: inside: “the oom.” 
INT. NEEDLE ROOM - NIGHT 7 - 2 Re” RG 
Welcome to another damp, windowless dungeon. - 

The rusted bed frame of an‘ old canopy bed: sits: saat in the 
center of it. A red satin sheet: is draped across the bottom. 

The faded remnants of. somebody’s childhood are splashed 

across the walls once sSEague pictures hidden under an-inch 


of grime. 


The “now-slack wire rons from the lock: on- ene door, snakes 
across the room and ends in a pin on the. opposite side. 


(CONTINUED) 
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Above the wixe is another door. A large, mechanical box is 
fixed to the center of it. A digital timer on the box counts: 
down from THREE MINUTES, the seconds eaekrns away RAPIDLY. 


Lt appears Zavier has freed the wire by “cipping “the pin: out ae 


of the device, set ‘ing the timer OE hes 


reer and Jonas scramble over ‘to abet avier tri s the ‘door > 


nope, SOrry- 


JONAS ~ 
Whatever we’re gonna do, we’ got three 
minutes - to do it. 


_They swivel around to search the room.. An pretense: is dangling: 
- from the bed frame... ‘The name on it Beye ‘Xavier .” ee oe oe 


Seagias epasees™ and rips ‘the ‘envelope | ‘open, qeue ine? @ ‘micro-* 
' cassette fall ‘into his hand. onas. Hands him the recorder © 


‘and he slots the tape inside, ° depressing ‘the Rides babven.: 


: tc amie 
Amanda, Daniel and Addison enter, leaving Laura in. the halle. & de 


; EAs ame 
: JIGSAW (V. Oz ) ee : eth ae : 
acti tape} . a3 
Helio Xavier. I want to. play . a gare: 
(beat) 
The game I want to piey is: very similar 
to the one you have been playing with 
others as a drug dealer ~ the game of 
offering hope to the desperate...for a 
price. I think we can agree that your 
situation is desperate...s50 ‘I offer. you 
hope. The price you pay. is that. you must. 
crawl into the same pit of Sguetee. yee ain 
force your customers into... 
(beat) : 
By entering this room,: a eee ne. been 
staxted. When the timer expires, the door 
in front of.you will.be locked forever.” 
oniy in finding the key before the timer 
runs out can you unlock it and retrieve 
the antidote inside. T’‘1]l give you just 
one hint .as to where that key is.~ it. 
will be like finding a needle in a 
haystack. Let the game begin.” 


Xavier says the ‘last Line back to himself, -undér his breath. 


(CONTINUED) 
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ZAVIER 
A needle in a haystack...? 
(beat; frustrated) 
This is bullshit. 


He hurls the recorder against the wall, smashing it into , ee EE 
A as “ , if 
_Ppleces. : 


JONAS 
That was - genius. 


Yavier 3 steps towards Jonas. Eye to eye. 
; XAVIER 
I’ve passed my politeness alee wie you. 


Now = ‘I’m just: plain BREE 


pee: ‘still trying to solve Jigsaw’ 8 riddle, thinks a- 
moment , then-- 


~-moves the bed frame and snatches up one ‘corner ay ie red ae 
satin sheet beneath it, ripping it upwards ~— be: ae 


es Sapper ina a PIT, dug into the floor, about five feet ane~ 
circumference. 


fhe pit is filled with DIRTY SYRINGES -— literally Oiaubande: 
of them. All of them are still encrusted with the fTilcth-of 
unsupervised use. It is nothing less than a junkies 
graveyard. 


They stare at it, open mouthed. 


ADDISON . a. 
c. 
Ouch... oh pag 
JONAS = ae 
Give me that bat. oe 


He snatches the bat from Xavier's grip; leaning over the pit. 
He shoves the bat downwards. It disappears entirely ; 


JONAS (CONT’D) 
This thing is deeper than it looks. 


XAVIER 
Somebody’s gotta get in there. 
ADDISON ras 
The tape said you. * 
Xavier points over at Amanda. * 


(CONTINUED) 
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ZAVIER 
And 7 say her. 
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What? c : aos 
e XAVIER — 
She's gonna do it. i 
Xavier charges over to her-and forces her arms up - exposing * 


the track marks on them for everyone’s perusal. 


_ XAVIER (CONT'D) 


She's the. fucking junkie. # 
_ +. AMANDA . + 
You don‘t..know a thihg: about me. * 
a ¢ * eat ay) ~ : a “3 
. 0) XAVIER | anaes 
--I“know you’re gonna feel right at home in \~ * ek oe 
é ge ge * | 


there. ~. 
and with that, Xavier SHOVES her INTO THE PIT. 


. DANIEL 
‘NO! 


She flails, SCREAMING, landing FLAT ON HER BACK in the sea of 
syringes - ; 


Addison turns away, sickened. 


& Xavier towers at the rim of the well, baseball bat in hand. ¥ ny 
2 : : ft G. & 
‘XAVIER . a 
Move it, bitch! Find the key. bee x 


Amanda. wades forward, CRYING OUT in -pain. She lifts her. arm - 
FOUR of the needles STICK OUT OF IT. She picks them out 
earefully, then begins to claw through the others. 


Daniel can’t just stand there. He springs into action, laying 
flat: and using the red satin sheet to scoop piles of the 
needles out of the hovel, heaping them onto the floor behind 
him. , oe , 


Jonas and Addison search the piles madly- 
Forty seconds.... 


XAVIER (CONT’D) *. 
Keep looking! 


amanda SCREAMS again as she steps on something, tears pouring 
down her face. She fishes through the syringes, tossing 
handfuls of them out of the pit. 


(CONTINUED) 
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Thirty seconds... | . og 00 


Amanda is now waist deep. Three syringes protrude from her 
back. Daniel Teaches out, plucking them free. - 


Scena “oenas down, groping around at the bottom of the pit 
wineing. as whore -pinpricks . startle her. 


Twenty Beenie ics 


Bw XAVIER (CONT'D) 
Come on, come on! 


She digs further. - 
ie Seconds a 
‘Set Yooks deun: to the’ ‘pile a ‘needles now on the ae dana. 
He double—takés. A small key is visible: amongst the erust- 


covered. syringes. He snatches it up: 


XAVIER (CONT'D) 
ie fo oger ot a a 


Five seconds... es & 


Xavier dashes frantically across the room. 

Four...» | ; 

He fumbles the key trying to turn it the right -way. 

‘Three... 

He. gets the key. part of. the way into the lock, but it sticks. 

Two. . | | | 
. a XAVIER (CONT! Dy 

" Come Ohsda. 4 


One... 


“Tt goes the- rest, of: the way in- just as we hear a LOUD. 
METALLIC (CLANK! Two bars slide across the door, Pee eeend 
‘it from opening. 


RAVIER (CONT'D) 
Nol : ; _o* 


Kavier turns the key to no avail, then punches the wall and 
the safe. He WHIRLS, stalking towards Amanda, who is climbing il 
out of the pit. 


(CONTINUED ) 
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oO 
on 


He grabs her by the hair and yanks her head back. 


XAVIER (CONT'D) pee 
You eupae ANCng ‘whore ! ae 
DANIEL 


Hey! Lay ‘off Mees 
Daniel rushes. Xavier 'BACKHANDS him o out, of the way. 
A hand comes down on igaaere. sia 
JONAS 
Stop! a 


; é “XAVIER - 
Oh, “Tr m just getting- stares. 


He drops Amanda ‘back: ante. “the: pit; ‘then ‘urns: ua. tries t 
sucker punch Jonas. . Jonas simply leans back. raway: cae 
punch, causing | Xavier to whitt.. rata 
ae 
Addison Beeee between ‘thein. a 


ADDISON | 
Why don’t you two just ‘save your alpha 
male shit for some other time, okay? 


Their eyes stay locked. A line has been .crossed. 
Daniel hanls Amanda out of the pit - and the sight is truly 
gasp~worthy- 


DOZENS of syringes stick: ‘out of her Legs. ‘He pee her to 
extract ‘them, one By parntal one. 


Addison turns and addresses the group. 


‘ADDISON (CONT'D) - 
Did you hear that tape? He knows <hines : 
about our past, about us. He knows our 
names. © |, 
(MORE) - 


(CONTINUED) 


56 
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ADDISON (CONT * dD) 
phere’ s RPmePb ang we're not seeing. 


Everyone is aba. loss eee de. 


. _ LAURA’ (0.8.). ert 
ae eee a ce 


they turn to ‘face Laura, who. ‘Limps: into the room. 


“LAURA -(CONT’ D) * 

Se YOu: said ees of. us had Been baila - 

Ly (beat). * 

; Make - that four. ig 

Se JONAS: : a? rere o? * 

uNo. way. “You? What.’ d you: do, ‘kill ‘somebody: * 

Be Shes sale?: ok 

. ; “RAURA | . ane : x 

4 Ee ea a weekend. there SpeeuEes one .cop a 

was” in.a | bad mood. Does that count? . o* 

: JONAS ee. * 
Maybe-.-anyone: else. want to: own » Up? * 

Amanda raises her hand. * 
Jonas turns to Daniel. * 
. JONAS (CONT'D) * 
what about you kid? You got +uvy written * 

maa over you. = 

DANIEL + 

Nene at ve, never: -been.. * 

; 7 aa _ oy 

‘the hint . of = hope in ‘Jonas’ - eyes leaves.as quickly as it came. "3 
TONS - car Ee oe? x 

Alright then...let' s talk - through this = 

agains (.-°:° ig 

|. XAVIER: * 

Nol -Enough talking! The only thing you i 

._people have’ in common is that you're. s 

holding me back. I’m gone. * 

* 


He -snatches up the ‘GaceBall bat and charges out of the room. 
Addison throws Jonas 4 look. 


JONAS 
What? You. pate ig that’s my fault? 


(CONTINUED) 


we 
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9 
Jonas sighs. 


JONAS (CONT’D) 
I’ll go talk to him. You keep looking. 


CUT TO: 
67 INT. JIGSAW'S LAIR MONITOR ROOM - NIGHT 67 
Kerry begins to pace. The digital clock reads 21 minutes. 


RIGG . 
Where is this god damn tech team? 


KERRY 0 | 
They’1ll be here any second. 00 0 52. 


ERIC (O.S.) 
fon the edge) 
I’m not listening to this any more} 


In BG, we see Eric get up from the table and pace around the 
room...trapped, on edge. 


RIGG 
Another second is too fucking long. 


KERRY — 
I know the way Jigsaw thinks. He’s 
playing a game. Eric just needs to hang 
in there a little longer. 
000052 
RIGG 


Are you looking at this clock? You better 
start thinking outside the box.. before 
Eric’s son ends up in. one. 


Kerry looks out towards Eric. Walks out of the monitor room 
and into-- 


OO 


68B 
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OMI'ETED SCENE 68 , x 68 
09 C059 ? 
INT. JIGSAW'S LAIR — NIGHT 68A 
Kerry crosses toward Eric, takes him aside. 
ba te KERRY 
His work. 
ERIC 
What? 
Kerry stares at Jigsaw, who struggles to take in a breath, 
looking more frail by the-second. 
"7. KERRY - _— 
You want to get to him?’ That’s. how you 
do dts 9 a‘ 
(beat) 0 
He’s relishing thie 8 0.052, opportunity 
for him to be heard. To be studied. S50 
threaten to destroy his work, his 
.@rawing, his records, everything. You 
heard him —- he thinks of himself as a 
scientist. And what good is a scientist 
without his findings? 
Eric considers, nods his assent to Kerry. As Kerry returns 
to the monitor room, Eric runs his fingers along the wall of 
the workshop, tearing down diagrams and drawings as he goes. 
mINr. JIGSAW'S LAIR KITCHEN — NIGHT 68B 


He plops the pile of papers down on the table. Takes out a 
cigarette and.sits down. Lights the cigarette and. exhaTes. 
Holds the papers up to his cigarette. The papers catch fire 
and burn quickly. 


JIGSAW 
How will you get your conviction without 
all that evidence, Eric? 


ERIC : 
You think I need all this_to convict you? 


000052 


Jigsaw ACTUALLY YAWNS. 
JIGSAW 
Burn it then. Burn it all. Just know that 
it‘s not going to save your son. 


Eric is shaken. He swallows it. His tough act gets weaker 
every second. 


(CONTINUED) 


bg 
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ERIC- OB 


“You kill-my son, I kill you. 
Jigsaw leans forward. 


JIGSAW 
why wait to do it? Why pretend to be 
something you're not - a reasonable 
person? You know who you are ~ you’re the 
type of person who guns down unarmed 
suspects. The type of person who plants 
evidence to get a conviction. The type of 
person whose wife leaves him and whose 
son hates him. 


We see on Eric’s face that he has HIT A NERVE. Eric Micots up 
out of his chair grabs Jigsaw by the rub and see his fist 
back to him. 


0.S., we hear the SOUND OF BOOTS coming up the stairs. 


000052 


#, 
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JIGSAW (CONT’D) 
Your team has arrived... just in time 


Eric spins around to see a team of two mean and two women 
heading up the stairs, carrying metal cases. He turns back t 
Jigsaw. 


Qo 


ERIC. 
You better hope they. locate ie source of 
this feed. . 
He drops Jigsaw and walks away. 


JIGSAW . Q 0-0. QO5>. 


Eric. 
He keeps walking. 


JIGSAW ( CONT’ Dy : 
There’s something I haven’t told you. 


Eric stops, pissed. 
| JIGSAW (CONT’D) 
Well, actually, it’s something I‘d rather 
show you than tell you about. 


ERIC 
Yeah? What is it? 


000052 


(CONTINUED) 
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CONTINUED: (3) a 


uv LGSAW 
i can’t very well get it myself. Perhaps 
your friends listening in the other room 
can get it for me. Brown desk. Second -- 
drawer down . , : 


SMASH CUT TO: 


oS 
aoe 
ao 
i 
254 
in 


OMITTED SCENE 69 : oe 


INT. MONITOR ROOM — NIGHT | 70 


_Kerry locates the. desk. -Opens the second drawer and removes 


a stack of file folders. 


: JIGSAW (0: 8. ~ -. RHROUGH: WIRE):- 
You don’t remember . all- of them;. -but.I‘m- 
sure they: all remember YOU... 


Kerry opens the folder. Rigg Looks over “her shoulder - The 
first thing they see is:a- PORES MUGSHOT . of XAVIER. 


‘JIGSAW. (0.S.) ‘(CONT’ bD)- 

you were the arresting: officer in all of © 
-their cases. You. were’ the one who ° 

provided, or planted, evidence. You were 

the one who put’ them away. ; : 

(beat) oe Aho Oo 

Your son“is playing a game with a-lot of ae ts 
people who don’t like you very much, 

detectivé. It would be a shame if they 

dis scovered ene he was. 


‘One by. one, we see them ace - with hat grin expression you 
can only achieve in a-mugshot: JONAS, ee LAURA, OBI and 
AMANDA. Everyone except Daniel. 


‘Footsteps approach and’ Eric enters ES Monitor rocom.- Eric 


strides in. 


As Kerry looks at him grimly, CAMERA MOVES: Sts ahd into the 
monitors..-- 


ras of © D9 Cur Tor. 
gi .-% cf gS a f, “ . 
ae _ ad Bi i + 


INT. THE WAKE-UP ROOM - NIGHT 71 


Kavier Bideuae anto the room pga this nightmare began: for 
him. He rests the bat against the ide of the safe. 


He coughs, @ spray o of blood hitting the floor. 
He kneels down by the safe trying to deduce the combination. 


(CONTINUED } — 
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CONTINUED : . 7 


. ZAVIER 
Think, think; think... . 


co 

a) 
oa 
oa) 


Bis gaze drifts over to Gus s cor 3 alc GG 
BIS EXPRESSION SUDDENLY CHANGES. 


phere as a NUMBER branded into the pau ee Gus’ s neck, 
‘bright orange. The number 2. Jigsaw's: voice. échoes | ehrough 
Xavier’ s head. 


JIGSAW (V.0.j 
(from tape) 

-»e¥OuU all possess the corbannivon, ‘to the 
Safe. Think hard - it‘s in the. back: ‘of 
your mind. The order -can be. found: ‘over. 

’ the rainbow. 


- _ XAVIER 
Son Of ase.” 


JONAS 65 8.3 : .* 
What are ‘you hoping to do ap here? » 


Kavier whirls around. Jonas is Branding’ in’ the doorviay- 


XAVIER 
I haven't decided yet. 


JONAS 
The others are scared of you. 


Jonas steps inside the room. 


‘JONAS (CONT'D) . 
You and I can keep going at ach: ‘other 
ond | ike we're back in the yard or we can 
. pork .figure out why we're here: and who: ‘did _ 
Aff this to us. 


"XAVIER ; 
_ You and the OEneEs can do what you want. 


+ 


Jorias: shakes his head. Chuckles. 
JONAS : 
You know, you remind me of me: : sometiihes.” 
Even in a situation as weird as this. ‘One, - 
you still have to find. ‘OpeRe te an enemy. 


Jonas leans against the wall, staring at the ceiling: 


(CONTINUED) 


Prd 


a 


» 
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are _ JONAS (CONT’ DB 

I got enemies too. Outside: these eis. 
They're looking for me. And if they don‘t- 
find me...they’re going aftér the “people” 
closest to me. My family... Understand?” 


Po 


He fees Cisse a3 eee Puts his hand: on_his mneolgre LS 
ss CPs amees ee 
No. I don’t understand...it’s just ‘me and’ 
~. that’s the way I like it. . oe 
‘He. shrugs. Jonas’ hand away. 
oP eh aay canar XAVIER (CONT’ D)* 
‘Now turn | around. : 
: ah ae ™ JONAS 
Come again? - 
XAVIER 
Turn. Around, 
The two men circle each other Like panthers ¢ 
JONAS 
Don’ t think so. 
. Xavier CHARGES at Jonas; who sidesteps .. 
Yavier turns around and charges -again, aiming toe ae ‘waist’ -" 
ae cae style. He BARRELS into Jonas and. eaneee hit the. ‘walls 
XAVIER : a 8 2 
you punk! : ES xe a ee 


“Th te ‘pat of an. eye, Jonas disarms- Xavier “He: hen ‘proceeds. 
So ‘systematically beat Xavier down. ° The man: clearly has: ay 
“LOT of ERgeEnS a ay It’s an- ugly. PSEA 2 < 


fa 


Very quickly, Xavier is on the goonies ‘bloody, ‘brud sed and a et? 
panting mess. — - cee Beton nie 


| Jénas turns, breathing hard, . and pecans to ; cough. » ~As ‘with a 
the others, flecks of blood. a SOU - He ‘starts hae, 
" towards the door when ~— . . ae 


THWACK! 


The bat slams Sri inte the crown of Jonas’ head, the nails 
DRIVING into his skull and anchoring it. eee 


Xavier lets go of the handle and steps. back. 


(CONTINUED } 


‘No one answers. Pe ee 
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aeHase, blinks dumbly, standing up, the bat still fixed to the 


‘top of his skull. He staggers around, swatting at the 
bat...then slowly winds down, as if someone was shutting off 


his power: 


He hits: the floor, prec supesagng. out _around hinm.. nt 


Xavier: eke Jonas over ‘onto his avensckscravsaline the 


number 17, @tched in BLUE on the back of his neck. 


cuT TO: 


INT. UPSTAIRS CORRIDOR #2 - NIGHT . 72 


nianday ‘Daniel, Addison and an- inéreasingly sick looking 


‘Lan ura stalk down the corridor. Nervous. 


- LAURA 
x° need to stop for. a. second. 


“She slumps against the wall, sliding down to thé floor. 


Amanda kneels down,. helping her to sit up- 


LAURA (CONT'D) - 
How do I look? 


rt 
x 


ee, 


: . eM es 
Addison paces, frustration building inside her. ~ 


ADDISON 
My guess is we‘ve been here two hours. If 
what that tape said is true, the front 
door opens in one hour. 


AMANDA 
'. We're net going to last that long. 


ADDISON 
(hatéful) 
.You‘'re always so sure, aren’t you? 


DANIEL a 


She knows” what she‘s Mere “about. Cr panes 
ADDISON — 
nh yeah? 
LAURA 
(whispered) 


X marks the spot... . 


(CONTINUED) 


oe 
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sod 
a) 


Amanda tiarns to face Laura. ‘She is’ pointing up at something 
on. the wall - ‘a qrimy, framed picture, pkewed at an angle. 


“two cracks run nea the center of ie. aveomuiad an X. 


. LAURA (CONT'D) 
x marks the spot for the answer: 


Addison ‘Approaches the pices. removing it from che? wut 
with the:.caution of a bomb squad member.. There is nothing 
. ‘behind at. 


: DANTEL 
Open it up. 


She anlatches the frame at the back, opening Lis iz photograph 
falls” gut, ‘Elutt tering to: the Floor. Addison scoops it apne 


Sat and "PREEZES ‘ 


— is a‘ 1 picture of Daniel with Eric: Arms around each other. 
AADPY « , 


» menaa and. Daniel crowd around. 


ny 
ADDISON ° eu 
(to Daniel) ee ee 
What are you doing with him? OY 


ape flips the . photo over - printed on the back are the words 
Reichs ane AND SON’. 


‘Addison Jowers the photo. 


ADDISON (CONT’ ‘D) 
That’ s your father? 


‘DANIEL a: 


t,, 
You: know him? . Po 
| She’ Lowers the. photo. Doesn’t look happy .- oe 
ADDISON 


Yeah. That’s the cop who put. me away « 
Geel. backs up. | Addison storms up to him, grabbing chim. 


ADDISON (CONT’ D) 
He set me up. 


AMANDA 


Daniel...please tell me that’s not your 
father. 


(CONTINUED } 
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CONTINUED: (2) 


: DANTEL 
Yuevd.ss es 
SUDDENLY - Laura vomits blood. Her whole body begins to 


“TREMOR uncontrollably, as if she were suffering eeme sort ef. <5 


“violent epileptic seizure. She SCREAMS ._ 


Sa 


“Amanda xneels over her, trying to keep: her. head from banging 
against the floor. Addison keeps her.eyes £€ixed on Daniel. 


_., AMANDA 
‘Lavra! Laura: 


Then, as quickly as it began, Lavira’s seizure suddenly ceases 


and ner body RELAXES... .drool seeping from her mouth. 


". yynanda . shakes Laura's body« She's -gone- 


_ _ ADDISON as ee 
rhat’s it. I can’t trust you...I can’t 
¢txust any of you- Xavier. had the right 
idea...you two are on your: own. 


“She marches off down the hallway. paniel watches her go 


then turns to Amanda. 


. AMANDA 
once you realize what you have in 
-Gommon..-. : ; 


; DANIEL 
amanda, I didn't know. 
_ | (beat) 
Please, don’t leave me... 
-p~manda starés at him. Considering th 
a d . d cae, 
AMANDA = UL : 


—yenink yay better stout of here. 


F we 
ieee 
se 
Si 
es 
< 
1 ny 
. 
Jf 
“, u 
ce 
gos 
pos 


SMASH*CUT TO: 
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INT, UPSTAIRS HALLWAY #11 ~ NIGHT 73 


wild eyed, manic, bleeding and bruised, Xavier stomps down 
the hall. .A man ona: wission. He turns down the stairs, 
headed aed, the DeSenents 


INT: UPSTAIRS HALLWAY #2. ~ NIGHT go 7g. 


aie and Daniel walk down: a-haliway. 


DANIEL 
Where is Jonas? 


SMASH CUT TO: 


‘Amanda: and Daniel stand in shock looking -at Jonas’ dead body. 


SMASH CUT TO: 
Int. BASEMENT: — NIGHT me 


exis: approaches Obi‘s body. He lifts the head up by the 
hair and exposes the number on-his neck. “GREEN 25. 


SMASH €UT TO: 


“unt, “FOYER — NIGHT w 


Xavier rushes“up from the- basement. 


XAVIER 
Amanda? Where are you? 


‘He heads up the stairs. 


INT. UPSTAIRS HALLWAY # 2:- NIGHT 78A 


Yavier stalks the hall, holding the butchers knife. He spots 


“Laurats body and crouches down over it. He lifts her head, 


checking ‘her number ~ INDIGO 16. 


Something catches his eye - a photograph. 


He snatches it up - it is the photo of Eric and Daniel. 


{CONTINUED ) 


INT.” “ANOTHER | ‘HALLWAY .- -NIGHT 75 
“Radison. “éans: against - a: waALL , bréathing heavily, sweating. im 
-.She’s starting to‘get- really. sick.° ; eS ae 
“suasit, Got 1 
“INT. WAKE UP ROOM -. NIGHT 76 


78A 


78B- 
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CONTINUED = 78A 


eae regis gtets across Xavier’ s face. He stands. AID, reading 


“UXAVIE Bo. 


; (céading from “photo) 
Father and son... .- 


INT.“ FOYER —: NIGHT | "788 


Daniel’ ‘and Amanda rush :back- through’ ene. ‘Foyer... “As: they 


4 eross, ‘aq wild ~eyed. Xavier appears at the top, of the étairs. 
ace pheaue: "Av long ale Sead stand-off -ensties. 


“Amanda ‘anid Daniel: lowly. Sach backwards’ 


(CONTINUED } 
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CONTINUED: 


XAVIER 
Do. Not. Run. 


cone 

OS 

ao 

mo 
4 


3 es 


Aer 
bred 


and that’s when they. start ‘running: 


Int. JIGSAW'S LAIR MONITOR ROOM — NIGHT 


Eeie Habeas An nner Gpehayi ee alee Chk, es0at his son. 


The tech team is at work? on “the ‘nonitors, pulling out cables 


and ‘setting up laptop computers ; 
Rigg steps up to Eric. 
_» sRIée- 
This: te bullshit:. How’ Jong’ ‘have’ we ‘known: 
each other, ‘man? 
He jerks his head at’ Kéerzy. 
: ‘RIGG - (CONT? D) 
You have one affair with her- back” inthe 
‘dark ages. and all of a. sudden she’s 
making decisions .for you? 
He leans in close to Eric,’ lowering-his voice. 
RIGG. (CONT’ D) 


I remember how we used - to get. things 
‘done. 


Eric er eer ere ee to his son: 


INT. JIGSAWS LAIR KITCHEN - NIGHT. 


A different man. r aags 4- 


“Us GF UF is 
Kerry catches up to him. 
KERRY 
Eric, you aren’t going to get anything 
done that you -=- ; 


Rigg steps in front of her, cutting her ‘off. 


-RIGG 
We tried it your way. Now we do.things 
old school. 


Rigg havls her inside the moniter reom, closing the door. 


Eric charges out of the monitor room, rolling his sleeves’ up. 


80 


(CONTINUED } 
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[00055 


It's just ZJaigsaw and Eric now. 
Eric HURLS the table out of the way— 


--then xips the wire from inside his shirt, dropping it onto 
the floor - 


ERIC 00g 5 

Nobody’s listening any more. | O2 
Eric kicks the chair out from under Jigsaw. He lands with a 
sickening wallop on the floor. Eric crouches next to him, 
leaning in close. He rips out Jigsaw's IV. lines. 


ERIC (CONT‘D) 
‘What do you say now, pal? 


[00052 


(CONTINUED } 
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Jigsaw whispers in his ear. 0g 00 52? 


co s 


Not long to go 


ntil your son is pissing 
blood. 


And that, my friends, is it. 


Eric SNAPS one of Jigsaw’s fingers upwards. It. CRACKS with a 


Clean break. 


Jigsaw SCREAMS as Eric STOMPS on his hand. 


He BOOTS Jigsaw in the face, his head hitting the wall. 


Jigsaw turns around, smiling, blood lining his teeth. 
JIGSAW (CONT‘D) 


Now that’s the Eric Matthews they gave 
medals to. 


81 OMITTED SCENE 81 006052 
82 INT. DOWNSTAIRS CORRIDOR — NIGHT 


Amanda and Daniel SPRINT through the halls of the house. 


Xavier limps behind them, SCREAMING. 


“XAVIER (0.S.) 
I’m gonna show your dad what a murder 
victim really looks like! 


81 
82 


Daniel hits the end of the corridor first, scanning lef: and 


(CONTINUED } 
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DANIEL 
This way! 


He leads them to the left,: plumineting headlong inte ‘darkened 


: ¢. 
depths * ae ; 2 a . 7 


Xavier hits the-end of the. Gorridor, unsteady on his feet.’ He 
sets. off after them, swinging the knife back and forth in-— 
front of him. , 
‘XAVIER 
(gasping) | a 
You're-dead, kid! Understand? Dead!" 


INT. .ANOTHER HALLWAY .- NIGHT 83 


‘aAddison stumbles .along, ‘supporting -hersélf-with: the wall... 
She is gasping-and ‘her nose is bleeding. She reaches a-door.: 03° 


‘Lb 


Looks up- It is -marked “GUS.” .She opens it and staggers ax. 


. GUY, TO: 
INT. EMPTY ROOM.-“NIGHT . a4 


- Empty... but for a clear. plexi-glass box suspended from the - 
‘ceiling by chains. “Inside the box is a syringe filled with 


antidote.” 


‘She ‘staggers up to it. There axe two holes on the bottom of 


Ehe box that her arms would easily fit inside. 


CUT TO: 


INT. WAKE UP ROOM ~ NIGHT Ba a 


* spay 


oe ae ee ; Ses ae ns es Pe. ete ie OO 
‘Daniel and Amanda, race into the wake-up room and ‘stop. shorts “ - 


Amanda turns away at the sight of: now two. corpses, GUS afd? 


‘JONAS ana the large lake ‘of blood. now.on-the floor.” 


. 003). DANTEL? 
. Oh my’ God... 


A PIERCING SCREAM echoes’ through the house. They look down 


in the direction it came from. 


cuT TO: 


tive. HALLWAY - NIGHT | | | gg 


Yavier stops. Turns back towards where the scream came from. 


cur PO: 


88 
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INT. EMPTY ROOM - NIGHT mes 89 
CLOSE’ ON ADDISON'S HANDS. 


She’s put them through ‘the ‘hole S ‘and grabbed the syringe, not: 
realizing that the holes‘ were Lined. with razors. -Moch Like a 


‘macabre version of one of those Mexican Finger Traps, she's 


got her arms in, but shé:can’t get them out without slicing - 
her wrists. . 


pULT. BACK TO REVEAL-- 


--the box slowly filling with :her blood. 


‘She screams. 


BOOM! 


The door flies open... Xavier stands there. Addison whips her 
head around, eyes frantic. 


ADDISON | 
“Help met 


Zaviex simply crossés.the room, lifts’ up her hair révealing a 
YELLOW 9 on. her neck, then turns and marches back out. 


“ADDISON (CONT‘D) 
Wait! Wait! 


BOOM! The door smashes shut. 
CUT TO: - 
INT.:WAKE UP ROOM ~ NIGHT. | ae 


Addisén’ s ‘screams for help, echo throughout the house.’ 


Amanda glances. out inté the: hallway » Sées Xavier coming. She: - 
grabs.one of. Jonas‘ legs and tries to pull him free in order | 
to shut the steel door. 


‘AMANDA 
to Daniel) 
Help met 


Daniel grabs the other Aaa and tries not to gag as they - 


struggle to move. Jonas‘ body clear of the door. 


AMANDA - (CONT ’ D) 
Hurry! 


e 
3 
3 
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Int. JIGSAW'S LAIR KITCHEN = NIGHT 89 
Eric brings a final, devastating blow-down onto Jigsaw. 


His shirt is open and flecked with bloéd; his tie gone, his- 
hair wild and-his eyes wide. 


Eric grabs Jigsaw's neck,: lifting -his-bloody facé up. “He. 
shoves the gun into digsaw’s mouth. Cocks it. 


Jigsaw spits something through his teeth, muffled: bythe muzzle: 


a “ERIC 
‘what‘s that? 


Jigsaw mumbles again: 
Eric removes the gun, bending in ‘closé to Jigsaw. 


ERIC. (CONT'D) 
I can’t hear you. 


Jigsaw takes a deep breath, as-if ‘these .weré his last words. 


JIGSAW 
Game over. 


ERIC 
“What? 


JIGSAW 
Game over. 
_ (beat) | 
t’1l take you to the house. 


Eric reacts, the gun lowering: Almost ‘surprised: that it 


worked. 


(CONTINUED ) 


+ ee 
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CONTINUED : 89 
0 

ERIC “009 22 

Now. Do it right now. 
JIGSAW 

Twill only take you. 
“ERIC 

OK, you and me. How do we get out of 


here? 
Jigsaw glances over Eric’s shoulder. 
INP. JIGSAW'S LAIR MONTTOR ROOM - NIGHT 90 


Kerry is conversing with one of the members of the Tech Team 
when -~ 


KA — CHOOONK! 00 008 : 
We hear the grinding of metal gears. 
INT. JIGSAW'S LAIR LOFT — NIGHT 91. 


The door to the monitor room BURSTS open and Kerry, Rigg and 
the others pile out. 


RIGG 
(into radio) 
Secure the warehouse! No one leaves! 


Jigsaw and Eric are GONE - in their place is an EMPTY 
ELEVATOR SHAFT. 


Kerry runs to it, squinting down through the gate where she 
can see the roof of the elevator two floors below. 


She strains to lift the gate - it doesn’t give. 


KERRY 


God damn it! [00055 


{CONTINUED ) 


Gs 
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Rigg turns to his men, cocking his shotgun. 


RIGG - 
Let's move, let's move! Downstairs now! 


@hey ‘isthe. ‘down the cihine? leaving Kerry in‘a State ‘of 


“panic and confusion. 


EXT. JIGSAW’ s ‘LAIR STREET ~ NIGHT. 92 


A-va van “ROARS ‘out of ‘the garage ,. fish-tailing out. onto the 


‘street. and Bais seas off into the night.. 


Rigg “sca. his. men come out too late, whipping “their: heads. 


around, Looking: for the two men. 


But they are gone: - 


nit. “JIGSAW'S” ‘LAIR’ MONITOR ROOM ' " “neu? mR : Reo 


oe team member raises his head, ‘startled bi ‘an’ ‘electronic, 
eeeRere from his ABP EoRs Ezan, 3 


oe = ‘races’ to" it ~ nie ‘face dropping GaGa he’ ‘s6es. whats “is: on 


oi screen. 


peCHEs 
. We > got. a lock. 


He bit ae on the door, SCREAMING our ‘to Kerry. 


TECHIE {cont Dy! 
- got a se aaa 


~ aed ” 


“Kerry sprints into’ the room, peering cover. his: ‘shoulder: . 


KERRY oe : : 
(reading from. screen into” 
radio): eee. CEN 
_Rigg!: We got it! 237 North fiyde:: 
Crescent... - le, SS ee 


“RIGG wv. BE Oy ge ME 
937 North Hyde Crescent. Got ith. | 


‘BED. INSIDE MINI-VAN MOVING ~ “NIGHT eutee wage i fae 94 


‘Jigsaw | Vays ‘baal ‘in his seat, ita: head Yelling Loosely on: ‘his 
‘neck like 4 reg doll. His eyes flutter and AOR Ra yi 


Eric “glances over, nudging him in ‘the ribs. with his gun. - 


‘ (CONTINUED) 
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ERIC 
Wake up. 


Jigsaw opens his eyes, rolling his head over. 


ERIC (CONT’D) 
Where are we going? rome: 


: JIGSAW m 
Straight for two miles, then a right on 
Armstrong... 
INT. JIGSAW’S LAIR MONITOR ROOM — NIGHT ‘95 
Kerry bites her nails, pacing in .front.of the monitors. 


On. ‘them,: we. seé Daniel and Amanda. slowly inching Jonas’ body 
out of the door frame. 


: “KERRY 
Come on, come on. 


We CLOSE IN on the monitor, MATCH CUTTING into —= 
INT. THE WAKE-UP ROOM - NIGHT 96 


They move Jonas just enough to SLAM the door, just as Xavier 
appears. 


XAVIER (0.S.) 
Open up! 


DANIEL, 
Locan’t hold it! 


The door. haridle bucks ‘up and down in Daniel’s hands. 


XAVIER (0.8.) 
_ Where are you: gonna go now? 


His bloedcurdling cackle rings out. 


Amanda digs deep, finding new strength. She races over.to 


Jonas’ corpse, placing a foot on his neck and WRENCHING the 


baseball bat out of his head in one jerk. 


She races across the room, winds up, swings and SMASHES the 
bat into the wall next to the door : . 


~~ then wedges it under the door—handle as a last second door- 
stop. 


BANG! 


(CONTINUED) 


98 
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4h 
ceay 


saat weight hits the door like a freight train ~- but the 
bat holds it in place. 


Daniel backs away from the door as Xavier pounds on it like 


an angry bull- 


eg eer yee for how long? 09695. 2 
u 


ERT.  WSTDE SWAT TRUCK MOVING - NIGHT 97 


A SWAT team meriber illuminates .a map with a parigns between - 
his teeth, tracing his finger along the spaghetti of. streets. 


. SWAT MEMBER 3 
Turn right. on Alfred! 


Rigg ‘ARCS ‘the steéring wheel -right. Giggs > 


EXT. INSIDE MINI-VAN MOVING -— NIGHT 98 


Eric mops. sweat from the back of his néck as streetlights 
race past the windows like. fireflies. 


ERIC 
Where? ‘Where do I go? 


_ JIGSAW 
-«.-make a left at the next street. 


“Bric accelerates, making a warp speed left. 


INT. THE WAKE-UP ROOM — NIGHT 99 
eee aie San? oe 
BANG! -_ Rio we Ww OG 


-Yavier shoulders the door once more.:- The wooden bat creaks -. 


it’s gonna hold for much longer. 


: DANIEL 
What do we do? 
AMANDA 
All we can do is try to, take him. 
DANIEL | 
fare you crazy?} 


Right. 
Phe bat begins to SPLIT as Xavier HAMMERS on the door: 


Daniel runs to the door and puts his weight against it in a 
futile attempt to hold back Xavier a moment longer. 


(CONTINUED) 
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00690:5 2 
AMANDA ee 

Shit! Shit: 
‘She gcaps the room, searching fee sonething. . anything. And : 
“then ghe sees it~ ty 4 ae - fata 
eee pool. of blood enreh has teehee: from: Gus! Beay has 


_.8pxead across the room, stopping at the ridges of- Something. 
- below the safe, forming a oar -of un-bloodied: floor _ 
mecca below. it. : 

oot BANG! 

“whe: bat gives. even further. _ 

amanda ‘tries: ‘to move the safe, ‘but’ it's net ‘budging. 


b AMANDA: (cont D) 
. Help- me move this’ Ppang: 


panier « pitches in ~ but it’s provitig: next to impossible, to 
move» 


"BANG! 
| Daniel takés a breath. It’s do or die time.’ 


as He. grits his teeth and with Amanda ‘ Ss help HEAVES the safe 
over onto its side with a THUD —— . 


‘eitios “revealing a HIDDEN TRAP— -DOOR. 
| ‘Right ‘below. them. 
Right in front of their eyes. 


Sea Nina takes: charge TOW, feeling along. ‘its. edges. and Locating 
; “a tay: KEY HOLE. 


7 “ARANDA “WCONT’D)- Rea ie 


“SB aounie more hits and the ‘door is coming open.. Is ‘this the 
end?. Not. yet. : > : 


es BANG! 


DANTEL 
Wait..:the key. The one we found With he 
tape recorder. - 


' Pheir eyes fly between each other - who-had it last?- 


geno 


- (CONTINUED } 
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Then, in wnisony 


AMANDA/DANIEL 00005? 
Jonas t a . ; mm es Ay 
.. Daniel scrambles over to his body ~ fishing through the oP ae 
pockets. 
. Reenpa 
- Hurry! ey 
"He finds it and TOSSES IT to. ) Amanda. he eoeanaa: it, riving oa 
; : “the key-hole with Tbe eH 
“100. INT. TUNNEL - NIGHT or abo: 


-*-Piteh black danendas: is: demaican eee ‘che eae aobr GROANING: 
= ‘Open, throwing a shaft of light on a- ‘rusted ladder which » 
vy descends into’ nothingness. 


- “Amanda’s head pokes through - the hole asa foul gust: of wind 
‘is released. Daniel pokes his head in, peering down into the 
Tee Right snow it. looks. Cai a SEerEe good place to be. 7 


 DANTEL 
‘Let! s: gol 
They descend. 
101 Int, THE WAKE-UP ROOM - NIGHT ‘vol 


BANG! 


The bat SNAPS in Ras. ‘the door EXPLODING inwards, Xavier 
- \ falling onto the floor. : ; aa 


ae Daniel going ase and. SLAMMING. a teap-door shut behind yea 
him as tavier ‘leaps at ‘them.. i ae 


?<the Lid closes just in time... 


102 -EXT. INSIDE MINI-VAN MOVING ~ NIGHT =~ 1003: 
Exic steers wildly, erratically. 


: ERIC 
Where to now? 


(CONTINUED } 


fund 
cy 
ho 


a - JIGSAW. . uu Ug 
Up ‘ahead... - 
(beat). . 
ae s the las st. ‘house on: ‘the: left. 
“Bric: tramps | on -the> ‘gas, pushing.’ the. mini-van past its limits. 
maa ‘eacenen: the | house and: ‘STOMPS: on the brakes sending oe 
Car into a ‘neck- Snapping” STOP #" 
ee ikon ‘oute his: chtfs, -clésing ‘them around ot ate s wrist 
‘and ‘chaining him to ‘the’ a | wheel. .. 
(fee foes ARRTOS: ee. 
aT. ‘t ‘don® ae come’ out of ‘there 4 ‘with ’ my son 
-real. Soon. 1: : . 
: : \SIGSAW : 
- You" re. going: to. ld ‘me. zs believe you. 
Mtrie: ‘leans, Ge cnn a 
: ERIC : * a 
“Killing you would be- merciful... 
He: ‘exits ahs car, gun in ‘pana . 
ae -JIGSAM ” | 
Wait. 
Eric returns, frustrated. 
peda ape key. | 
oe ~ JIGSAW - {Conr’ Dp ye 
You’ Ke going to “need ay: af 
CUT TO: 
“ERD, THR 4iousE:-~ NIGHT - oo 403 «> 
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a8 Bric. approaches the house: 


Te ‘site  Stxangely- at ‘the end of a long. industrial street. 
Unit: from: within. “Doesn’ t. Took. like anyone: is home. 


He: “peaches the Eront: door and stabs the lock with the key.’ 
Cigses his ea . a: 


S etraaens it. 


It ‘opens. 


204 
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INT. UNDERGROUND . TUNNELS BENEATH ‘THE HOUSE - NIGHT _ 


Phe sewers - the diséase_ “ridden veins we bury beneath the 


pristine skin of the Street above. 


‘They : stretch ont dhe front :of : Handel: and Amanda. Teo 


exhaustede: blood -soaked players in an pee game ;. 


Ana Gt" S ‘not’ over’ “yet =" 


“Xavier's war- “cry: spirits. through the tunnels. ‘towards then, 
“prodding them; back into. action. 


they -xun faster, xavier: gaining with every step. 


just. a one way * ticket- down - beens toilet. 


Spaniel whips 4 a Look: back’ at Zavier. as they sind with the 


105, 


ONT: | BNTRY BALL ~ NicHr 


"Eric. edges. inside, gan at the oe 


RK ‘nightmarish silence greets him... like a tomb. 


“the | place is dark, abandoned. He takes cautious steps into 
oe the’ center of the room. pee 


aa ERIC 
Deniers’. 


. Phe: tunnel “seems tte: go. ‘on forever -~ no turns left. Or “ight,” 


_ tunnel. Daniel’s gasping now. His youth may have pate a 
chhe: inévitable, us the a5 is starting to consume Aim. : 


“ape so 


am iexious: ‘oder hits him like -a eee train. "He recoils, . 


“106. 


atte INSIDE SWAT: TRUCK ‘MOVING ~:NIGHY’ 


~ burns and sees: ‘Laura’ 8 CORREO > 


“imme: SWAT: TRUCK scréeches to a halt. outside a house.: 


107, 


“te is “NOT “ipa HOUSE we: ‘have’ just seen Eric enter. 


. RIGG. 
“pet! Ss. “go! ae ° 


the. svar team spill aut of the . ‘van, arming TRERESTVES 


TINT, ENTRY. WAY. HOUSE ~ NIGHT 


BOOM! - 


© 107 


(CONTINUED } 
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CONTINUED: 0 107, 


The. door EXPLODES: off it’: s hinges as “thee sua TRAM, ‘make see 


‘of -a shedgenamien: 


They pour ‘through? the: entry’ way;" agg in’ ‘the: Jena: Soheiz 
flashlights Carve a -path : Lor, .th 22m through. the total. darkness. 


Rigg. spots ‘the stairwell ahead: ‘Speaks. into. the, radio on his 


shoulder - 


: eee 


“snr. JIGSAW 's LAIR: MONITOR ROOM | _ NIGHT 108 
Kerry” watches. ‘thie thoniters. 


a * 


KERRY | | 
2 Whére ° are YSU, ‘Sergeant?’ ae ‘can 't gee you.’ 


“int, DOWNSTAIRS ENTRY WAY. ‘HOUSE 23 ‘NicHT ‘se 3 199: 


“tie points up the ‘stairs: 


oS 
‘Up there. 


they glide forward Like-s silent ninjas: - 


INT. UNDERGROUND TUNNELS: BENEATH: THE ‘HOUSE - NIGHT ilo 


panies slows: down; seeping. Amianda. supports him and drags hin - 
along. . 


"ANANDA 


ier 


Come: ond ” 7 ae ee a 2 


“aude collapses againgt, the. slime’ soaked wall: 


~ AMANDA’ (coNr’ D)- ; a, er eee 


“God. ‘damn At, oe. on. your, feet! ; 


‘Shé relie. Daniel” “Up, - yanking her along. ‘He continues to = oe 
SOURS a oe Re es ‘sae on eet 


XAVIER: {0. Ss. a 
#7 ‘ain’ e ‘finished with: you: ‘two- yet! 


INT. | STATRWELL HOUSE: Nréer ate! ao ks ee 


Rigg Sends. his. men to. ‘the top. of the stairs. 


- (CONTINUED) 


Lies 
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CONTINUED: “iii 


Their flas hlight beams sweep the surrounding area like prison 
searchlights. ae ny 


ae eee BENEATH THE HOUSE — NIGH a 113 
Daniel and Amanda ‘rin as pabques anes can =<— 
aa Binatiy? hitting ‘a DEAD. END < | 

‘Nowhere left to go. 000052. 


In: front ‘of them: is a large, iron door. 


Amanda ‘grabs’ the handle on “the sl jaing deor and heaves ae 
across. rt. ‘Groans © ‘loudly - as, it lumbers open, like a ‘beast. 


“stirring an ‘its sleep. 


RK PTTCH ‘BLACK void “Lies ee the- aces an aahdiy STENCH | 
escaping - £Lom* within it and hitting Amanda and- Daniel Vike’ a 
freight train. They aré literally blown backwards by it, 
their, hands: aeene: ‘to their duces Sener ns their. noses.. 


Inv. “BRTEBROON = = NIGHT : _ ; _ 7 A439 


Daniel - takes A very ‘dations step ron en The light. Seen the 
sewers shows him a: ‘Light: switch next to the door on. the 
inside wall: 


He elicks. ite 


BAM! BAM! BAM! ‘BAM! -The fluorescent tubes on the-ceiling 
explode to. life one after the other. 


“They ‘stop ‘and state ‘at their surroundings ~ a large, 
industrial’ BATHROOM. — . ; 


Ets walls ‘are’ “Caked- in athe. filth ee neglect ~ pipes 
. ‘strangling ‘the ceiling ‘Like. rustéd vines, an aréa of dried 
“bladd: crusted, in the: center of the white.floor tiles, an 


empty, moldy’ ‘bathtub. < and: a ‘broken mirror -too dirty to see 
into. . 


Ae very familiar ° ‘shithole’ “indéed. 


Danse’ staggers “inside. :inmediatély seeing the: source of the” 


etenehe” 
THO BODIES. 


One is bound by. the ania: locked into a.chain which is 
Glamped to a. pipe running from the floor to the ceiling. 


(CONTINUED) 
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CONTINUED : . 113 
The othex dies beneath him ~.a man with a SHATTERED, bloody 
face, lying o mn hig back. Both have-been dead ‘for. some 


tine, ..their skin putrefied, thew bowels i el 


Daniel reels -back fron, the carnage; scanning: the xoom around 
him. Lying. in the corner opposite ‘the corpses is a: ROTTING 


FOOT. Looks | Like it was cut: ‘Off with | a hacksaw: . + 


maybe: the Fisted hacksaw ‘that. Lies against the wall. 
Welcome to Hell. 


Daniel coLL APSES. -. the last : drop ‘of hops ‘sucked out’ of him. 


INT. DOWNSTAIRS: ‘CORRIDOR ~ "NIGHT oe ee ang 


Eric stalks ‘the. ecputdots: , whisking hi is ‘gun’ from: ‘left: tos 
‘night, an? shaky, movements . | 


‘He HEARS | _K- SOUND, wheeling « on it. 
it is coining. from the door to. the wakeup ‘roomt.. 


He moves - towards’ athe 


INT. " BATHROOH _ WIGHT _ 7 ee ee 


Sate? S Laughter sigaaee the - bathroom. 


He atepe “inside; ‘brandishing | the butcher’ S jie: 


Amanda and Daniel ‘are “huddled in the’ far corner, Kovking like 


‘two wounded birds. Amanda cradles Daniel in her dap; Ais face 


buried in cher stomach. 
She looks uP at. Xavier, teary. 


; AMANDA ; 
Be’; Ss gone. 


as SMAVIER 
It..deesn’t/ matter .« All t. aes Ls. the: oe 
number’. -en- the back of his: neck And then 
yours. 


; AMANDA ~ 
You | ‘still ‘don’t. know - “your ‘own number. ; 
How are you going to’ get that LE I don’x 
tell you?. 


Xavier sways in the entry way. . Bleeding, dying... he ponders 
this fact for a Long beat- and then eae 


(CONTINUED) 
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Another moa - drifts up - Erbin within: coe 


” Blood ‘pours down Ris neck. 
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CONTINUED = 115 


He raises the knife and | begins CUTTING INTO- THE: FLESH AT THE 


BACK OF HIS NECK. 


amanda’ watches, horrified. 


INT. WAKE-UP “ROOM ~ _NIGET. : _ 116 


Eric walks. ea gag: the: perimeter of" the wake- sip room, covering 


his nose - and’ jnouth - with his’ sleeve. 


‘Guat and Jonas’ Lodtes Tie across the £loor -~ a lot more 
decomposed ‘than they: should be. The safe.is ais a 


used syringe lying discarded a few feet away. 


Eric’ ‘reaches, the trap-door,_ peering: down. into its 


te | 


He lowers himself down | ‘through the: hole. | es 
INT. BATHROOM — ‘NIGHT : ae a2 4 4117 


Xavier HACKS at. the skin behind his neck, yelling, from. the 


pain, finally cutting through ahd: ‘shaving’ off a large’ piece 


: of ‘Kis own ‘flesh. 


“He holds the’ ‘piece ‘of his own flesh - “ip to: the light.. It is a 
‘RED NUMBER i. 


Be: starts “towards Amanda: . Grabbing. senses of Amanda’s 
hair, he raises the butcher’s knife: aloft 


‘Daniel, BOLTS” UPRIGHT, swinging the custy hacksaw blade and 


/. SLASHING xavier’ s throat. with it. 


118 


Xavier gags, _staggering . back stupidly and gripping’ nis 


throat.-B Blood. seeps from between his eINDEKe? 


“He drops to.his. knees, » sucking in one final- BleatH ic: 


~ and dies. - Aen e PA 
Ee Se 


“nur. UNDERGROUND TUNNELS BENEATH THE HOUSE ~- NIGHT 118 


Eric squints into the tunnels ahead, edging forward. 
INT. CORRIDOR HOUSE ~ NIGHT | 119 
Rigg and his team make their way through what appears to be a 


very domesticated, very empty house. 


(CONTINUED) 
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(CONTINUED) 
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(i shand the door ‘to the safe swings opén.. 
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She clicks her two-way on. 


= KERRY . ee 

‘Sergeant, I etait: don’t ee aor ee 

‘I.cannot ‘see you! 
(beat) 

‘Rigg, “are you: there? 


ae 
Ln) 
Cm 
oo 
or 
es 


ant. -MONTTOR ROOM HOUSE. ~-NIGHT © . iA 


Rigg leans forward” — BETTING | ‘PAUSE -on one of ‘the ver’ aaa 


“INT 2g TGSAW' S LAIR. MONTTOR ROOM: ‘NIGHT. an ‘dase 


ote hich: moment; -oneof.- the’ moriétors -Rexty and. tha - ach | Bs 
team. are ‘watching FREEZE-FRAMES : - “Video | lines” criss-cross the «> 


Flaten Aral a Video. being pay or Payee: 
Kerry” s qouth dope oben. | 


a - ORERRY ° Caod 82 
a Ss cnt dive... ; 
The prmiR sitting atop’ tne inonitors suddenty hits ZERO, 
emitting a- ei BUZZING ‘SOUND. 


We WHIP. around, flying’ cuit of the: monitor room and following 
the buzzing sound into-- 


ithe ‘cluttered warehouse, where we SEARCH “ep auat: the- 
various. stems in ne room, finally landing on-— 


ee large SAFE. Hidden: amongst the’ boxes: Tt CLICKS OPEN. The .. 


“buzzing comes ‘to a sudden Stop, «. : 089 3 oe 
. Ulu o£ 


ae weary’ figure is . hunched douides. an oxygen: mask strapped to 
_ his, face; .over a | gag. og hands and feet are bound with wire. 


Kerry exits. ‘the monitor room, staring “with. horror as ‘the 
‘figure ‘flops. forward, _ falling out of the sate.: 


Tt is Daniel. Eric's 3 son. 


- Kerry’s'mind races as she THINKS BACK. 


JIGSAW (V.0. i TS oy 
The Hulse are simple. All you have to do 
is sit and-talk to me. If you can do that 
for long enough, you will find your 
S0n...in a safe and secure state. 


oor TINUED) 


Mee oF 


126°: 


127 


He covers his: nose, saagingy and edges into its 
iNT. BATHROOM = Sieur’ ae 00 oD: Le = 
Xavier’ fe body : iB. “abesudad’: on ene: Hose.” wie Of congaaida 


blood has formed around him.’ “His ata he is: ae eens Peas an ae 7 
‘degenerated state... °° - 
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= KERRY ee ee 
: Oh Jesus... G005 5 ? 


She rushes over to Daniel, he sucks in a Brest: She. epic 


to the heavens, “screaming with ; spritial frustration. | 


eB get KERRY (CONT'D) © 
ee ae a ye, COR 


INT. ‘UNDERGROUND ‘TUNNELS BENEATH nie, HovsE 2 - ci Pb Ba 


Bric “reaches the bathroom. 


y HIS ‘BODY HAS BEEN. ‘DEAD FOR. DAYS. 


There. are- two more weares ‘compiéter'y decomposing, one. chained oa 
toa. pipe pe “the other ee ‘it’s face. ; 7 


fa. “ERIC. "ee “009852. 
SC paWEEL Lt DANIEL!!! : 


eae whips around, ‘scanning the rest of oe Sathcoon: 


And then,” from the corner of his eye, he sees A ‘FINGER, 
sticking out. of ‘the tub. . 


Re Tears: and panic spread across. Erie! s face. 


|. ERIC (cont D)- 
NOL No. _ ; 


(CONTINUED) — 


428 


Tt is. a dazed eric. 
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ke 


A step closer to the tub. His heart. racing...pounding inside 


of his chest. 8 a ae ok 
He leans over the edge of the ‘tub. ..seeing ' a ‘pale; frail - . * 
figure splayed inside oonela i ; Se 
«ape, it is not “aie son. . ‘3 cogent 
It is amanda: ee se, “pot 00% “ ” ae | : x 
Eric furrows his brow in’ ‘confusion: | | a Ok 
ERIC (comt’D) . oth, ee 
Youle?) eer = tae a a oe 
WHICH - ¥S’ WHEW: AMANDA, BOLTS ‘UPRIGHT our OF THE ‘tus, SCREAMING. oo 
EN FURY, JAMMING Ay 'SYRINGE “INTO ERIC’ 'S-LEG. | 5 see 
- Exic Staggers nacuevae: fas. mands: grabs. his gun. They" ‘ Bin he tae 
struggle, Eric getting weRbee ra Sains oe 3" a 7 ok 
Bee es coo ‘BLACKNESS. =—s - = _ é ms a 
INT. BATHROOM, - ” NIGHT Se ae = t AD peg 


Pee sad 
Cele es 


We hear the. sound of ‘someone » waking up. We heat it only... 
‘because we cannot see it. All peoune us; ‘the cloak of night 


has us in her- embrace. 
then ed 


-- a Lighter flicks, ony —_ 


‘He ‘scans ° around groggily, unsure OL: Tie surroundings. oe 


‘His hand hits “something and he Jlooks down’ eMeough blurred 


vision. 


It is a TAPE "RECORDER. 


.He- -picks’ ait up, confused. 


A label on at reads’ PLAY ME’. 


Eric aaeeses ‘the ‘play button, - filling his cell with TAPE 


HOSS. . 


ana then...a voice. 


' . (CONTINUED) 
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AMANDA ‘S VOICE. 


AMANDA. (V.0.). 
(fron - tape) - ; 
Hello Eric. you. probably. don’ t rémenber 
me; - but you changed my Eife ORES a ePe 
sent, ine--to prison. I was guilty of a lot 
= OF things: «but not ‘the oEng charge. ou 
', framed me: for. 
(beat) 
One) 


C2 
eee 
aS, 
¢ o 
cn 
PhO 


5 


en eae 


Ler) 


fe 


{ CONTINUED) 


fond 
Ss 
Oo 


130 


13. 


We PULL OUT to reveal. “wresain S'standing next tovher:'* eee ky 


. He. takes her hand. 
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a MANDA (W. O.). (CONP'D) 
"Phe. edana.: ine soinebody - anges my dif ey. wo 
T was a@ vict: im. ie 
“FLASHCUT ‘10: 


IN’. JAW-TRAP ROOM - NIGHT.~ 9600-0 UU P dah. ee 


FLASHBACK 


ane wearing her jaw-trap,” struggling to ame. 009 05: P 


Amanda being interviewed by police. 
Amanda erying. as she is s interrogated.” 


“FLASHCUT. TO: . 


ENE BATHROOM ~. NIGHT. - Reo a a a gO" 


Sebeent 


Eric listens with UTTER: HORROR as, | manda’ 7m voice: spite’ “out 
from the micro- eg sata 


7 AMANDA: (W. 00)" a 
(from tape) “|. * So 

My life was.savéd that. day t ‘gound . Sf oy 

myself a father. BK \ leader A teacher. -". mn 


cs -FRASHCUT enor {Nt 
TNT. ‘DARK ROOM — WIGHT pe Es ne ee “naar fay 
FLASHBACK a , oes 


Amanda slips her’ head inéige: a Boomers 1 


- JIGSAW oie SARE Pcie 
You must be peoeeee to die..ite be. 
stack es ns 


INT. BATHROOM - NIGHT ~~ 8 0 ol osi32" “Ge . 


- (CONTINUED ). 


133 


clatters to the floor. ~ 
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CONTINUED = 132 


PRESENT 


Eric lowers the recorder, her words hitting him Vike Very 
precise daxrts wo 


AMANDA . (V. oO. - 


(from tape) ~  -- : 0 0 0-05 Be: 
What is the cure for cancer ; Bric? aie ee ee 
cure for death itself? -__. ne 


(from tape) 
The answer is immortality. “By creating a 
legacy..-.by. living a life worth . 
remembering... you become: imtiortal. 


Fear building up inside him,.. Bric. tries. to. staid © —< finding he 


is chained to a Pipe by his ankle. © 

Bound forever. ae 
“cur Tor 

INT. BATHROOM - NIGHT - —- >=” pode as 

FLASHBACK ete: - | ie 
Amanda and Daniel stand over Xavier's corpse. ° hig 
| "AMANDA (V.O. 2d ae 0 ; U 

(from tape). be 

It is I who will carry. on John's work 


after he dies... and wuss are BY first. test 
subject. - ; 


amanda’ 8 shakes uncontrollably. The seca ient ~~ 


Daniel looks up at “Amanda... ‘pale; bleeding.” | fis 4 4 a & 


She locks back. at hist, a ‘blank expression: on: her ‘face.’ 2 eee 
Finally smiles. . eet - a wae . ore 

| | cur TO: 
INT. BATHROOM - NIGHT = a ana 


‘PRESENT 


Eric stands up, unable to believe what he is heating on the 
tape. : a : 


As his eyes come into focus, a figure stands saheusbeed: in. 
the door frame. Small, femini e. 


(CONTINUED) 
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AMANDA 
Game over. 


The “figure SLAMS the large door closed, plunging the room 
inte darkness. 


‘Eric SCREAMS ~ a cry heard in the depths of Hell. eile ce Goi 
a 000052 
A cry of a dying man. 
A cry Of the lost... 


. ..and of the left-—behind. 


FADE 0. 

135 “EX. “INSIDE MINI-van: — ‘NIGH? 135 
Jigsaw is sitting alone. He hears the distant echoes. “of * 
-Rric’s screams. ; 

“A thin smile stretches across his face. 
‘He Jeans his head back, closes his eyes... * 
..iand exhales. ss 


' FADE OUT. 


